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King Bubi the First
PEREZ THE MOUSE
ONCE upon a time there lived a king called Bubi the First, who was very kind to poor children and mice. For the children he built a factory for making dolls and cardboard horses, for the benefit of the mice he made wise laws to stop cats catching them, and absolutely forbade the use of mouse-traps. Bubi began to reign when he was only six years old, under the care of his mother, who was very good and clever, and who watched over him and guided his steps, as good children are guided by their Guardian Angel.
The oldest of the Court Doctors
Bubi was a darling little boy, and when on great days they put on his gold crown and his embroidered robes, the gold of his crown was not brighter than his hair nor the ermine of his robes softer than his cheeks and hands. He was just like a little Dresden china figure which had been put to sit on a throne instead of standing on the chimney piece.
One day while the King was eating his bread and milk, one of his teeth began to wobble. There was a great fuss and the Court doctors arrived in a hurry. * They were all agreed that His Majesty had begun to change his teeth, and at length they settled to pull out the loose one. They wanted the King to have laughing gas, as he did when his hair was cut, as he always fidgeted so, but Bubi was a brave little boy and made up his mind to have it out with nothing. The oldest of the Court doctors tied a bit of red silk round the tooth, and then gave a tweak, and he pulled so cleverly that, while the King was making a face, out came the tooth as round and white as a little pearl.
Then there was another fuss as to what was to be done with it, but Bubi’s mother, who, as we have said was a very wise Queen and very loyal to old customs,
settled that the King should write a very polite letter and put it with the tooth in an envelope under his pillow that night, which has always been the proper thing to do ever since the world began, and no one has ever known Perez the Mouse forget to come and fetch the tooth and leave a lovely present in its place.
Miss Stilton, the Governess
King Bubi found writing that letter a dreadful task, but he managed really quite well in the end, and only inked all his fingers, the tip of his nose, his left ear, his right shoe and his bib.
He went to bed very early that evening, and ordered that all the lights should be left in his room. He put the envelope under his pillow and sat up in bed, determined to keep awake to see Perez the Mouse, even if he had to wait all night.
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PEREZ the Mouse was a long time coming, so the little King began to make up a little speech to say to him when he did arrive. After a bit Bubi began to open his eyes very wide, fighting against the miller who was trying to make him shut them; but they did shut at last, and the little boy slipped down into the warm bed-clothes, his head on the pillow, with one arm over it, as a little bird tucks its head under its wing when it goes to sleep.
Suddenly he felt something very soft just tickling his forehead, and, sitting up quickly, he saw in front of him, standing on the pillow,
a tiny little mouse in a straw hat and slippers and big gold spectacles; a red satchel was slung across his back.
A tiny little mouse in a straw hat and slippers
and big gold spectacles
King Bubi stared at him in astonishment, and Perez the Mouse, seeing that His Majesty was awake, took off his hat and made a very low bow, waiting to be spoken to. But the King said nothing, because he had quite forgotten all he had made up to say, and after thinking and thinking he faltered out at last ‘Good night.’ * Perez answered with a low bow, ‘God give your Majesty a very good one.’ *These civil speeches quite broke the ice, and the King and the mouse became the greatest friends. *It was easy to see that Perez was a mouse who was accustomed to polite society, and to run about on soft carpets, as he had such very good manners. *It was wonderful what a lot of things he could talk about which made him a very pleasant companion. *
He had travelled through all the pipes and drains of the capital, and in the Royal Library alone he had eaten up three books in less than a week. *He talked too about his family. He had two quite grown-up daughters, Adelaide and Elvira, and a son, nearly grown up, called Adolphus,
who was studying for diplomacy in the drawer where the Minister of State kept his most secret notes. He did not say much about Mrs. Mouse, and the little King somehow fancied that she was rather vulgar.
Adolphus studying for Diplomacy
His Majesty listened to all this with his mouth open, from time to time he put out his hand to try and catch Perez by the tail. *But each time the mouse gave a sort of whisk and placed his tail out of reach, without being in the least rude.
Adelaide made Tea
It was getting late, and the King forgot to dismiss him; so Mr. Mouse cleverly hinted that he had to go that same night to a street not far off to fetch the tooth of a very poor little boy called Giles. It was rather a difficult, dangerous journey, because near there lived a very wicked cat called Don Pedro. The King at once wanted to go too, and begged Perez to take him. The mouse stood thinking it over and twisting his whiskers; the responsibility was very great, and moreover he was obliged to go back to his own house to fetch the present for little Giles.
The King said he would like to go and see the mouse’s home, which so much flattered Perez that he at once offered him a cup of tea and agreed to take him to see little Giles. Perez the Mouse lived underneath a grocer’s shop, near a big pile of Gruyere cheeses which supplied the whole family with breakfast, dinner and tea. Overjoyed, King Bubi jumped out of bed and began to dress himself, when all at once Perez the Mouse sprang on his shoulder and put the tip of his tail into His Majesty’s nose. *Then a wonderful thing happened, the King sneezed very hard and turned into the most darling little mouse you ever saw.
He was all soft and shiny, and had wee green eyes like emeralds. *Perez the Mouse took him by the paw and disappeared with him down a tiny hole under the bed, which had been hidden by the carpet.
The King sneezed very hard and turned into
the most darling little mouse you ever saw
The way was dark and sticky, but they scampered along. Sometimes Perez the Mouse stopped at some crossway and looked about before going on, which rather frightened the King and made him feel little shivers right down to the tip of his tail, and he knew that he was afraid, but he remembered that:
‘Fear is natural to the prudent,
To conquer it is to be courageous,’
so he would not let himself be frightened, which is being really brave.
Once when he heard a tremendous noise, like dozens of motor omnibuses passing over his head, he whispered to ask Perez if that was where Don Pedro lived, but Mr. Mouse said no with his tail, and on they went.
After going down a gentle slope they came to a big cellar which felt nice and warm and smelt very much of cheese; behind a pile of Gruyere cheese they found themselves face to face with the Huntley and Palmer biscuit tin which was the home of the Perez family. Here they lived as happily as the rat of fable did in the Dutch cheese. Perez the Mouse introduced the King as a foreign tourist who was on a visit to the capital, and the family welcomed him very cordially. The two Miss Mouses were at work with their Governess, Miss Stilton, who was a very learned English mouse,
and Mrs. Mouse was embroidering a beautiful smoking cap for her husband, sitting by a bright fire made of raisin stalks.
This happy family party delighted King Bubi. *Adelaide and Elvira made tea and poured out some into lovely wee cups made out of the skins of white beans. *Then they had a little music. Adelaide sang Desdemona’s song, ‘O Willow Willow,’ in a way which much pleased the King, and Elvira recited about a little mouse who was ill of fever, and a naughty kitten who wanted to pounce on it. After this Adolphus came in from the Jockey Club where, to the sorrow of his father and mother, he wasted all his time playing cards with the mice from the foreign embassies.
Perez the Mouse stopped at some crossway
King Bubi would willingly have stayed longer, but Perez, who had slipped away, came back with his satchel on his back and said it was time to start. *So the King said goodbye very politely, and Mrs. Mouse gave him a kiss on each cheek in her homely way. * Adelaide put out a paw in a lackadaisical fashion, and Elvira shook hands like a pump handle, while Miss Stilton made him a beautiful cheese of a curtsey, and then stared at him through her eyeglass until he was out of sight. *Adolphus, too, was very gushing, and conducted him as far as the lid of the tin, and offered to introduce him at the Polo Club, for which the King thanked him very much, thinking all the time that, though he might be a very smart young mouse, he was rather a bore.
Then Bubi and Perez the Mouse again began their scamper with such a quantity of precautions that the King was astonished.
Mrs. Mouse was embroidering a beautiful
smoking cap for her husband
In front of them went a regiment of ferocious mice, soldiers whose bayonets made of fine needles gleamed in the darkness. Behind them came a second regiment, also armed to the teeth.
Perez the Mouse then confessed that he would not have undertaken this expedition without these soldiers to protect the person of the young monarch.
All of a sudden King Bubi saw the guard in front had disappeared down a little hole, through which came a faint light.
Adolphus playing cards at the Jockey Club
This was the moment of danger. Perez the Mouse, slowly waggling his tail from side to side, put his head very cautiously through the hole and looked around; he then went back two steps, and finally, suddenly seizing the King’s paw, dashed through the hole like an arrow, crossed a big kitchen, and disappeared through another hole on the opposite side near the range. As one sees telegraph posts out of the train so Bubi saw that kitchen. By the hearth, in the glow of the fire, lay an enormous cat, the dreadful Don Pedro, its great whiskers heaving up and down as it breathed.
The guards silently formed up, from hole to hole, ready to fire, to protect the King’s route from the sleeping cat. It was all very grand and imposing. An ugly old woman sat in a chair, also asleep, with her knitting on her knee.
Once through the hole the danger was over, and they had only to get upstairs, as this was where little Giles lived. Everything was open in his poor room, which was all cracks and draughts.
King Bubi scrambled on to the arm of a seatless chair, the only one in the room, and from there could see a picture of poverty such as he had never dreamt of.
The sloping roof joined the floor, so that on one side a man could not have stood upright, and through the holes the cold air of dawn was coming, while icicles hung from the roof. The only furniture besides the chair was an empty bread basket hanging up, and in a corner a bed of straw and rags, on which little Giles and his mother were lying fast asleep.
Perez the Mouse drew nearer, taking the King by the paw, and they could see how little Giles was huddled up in the rags, and how he was cuddled up against his mother for warmth, and it made the King so unhappy that he began to cry.
The Guards silently formed up ready to fire
Why had he never known that people were so poor? How was it that he had never been told that children were hungry and had to sleep on horrid beds? He did not want any blankets on his cot till every child in his kingdom had plenty of bed-clothes to keep them warm.
Ferocious mice . . . . armed to the teeth
Perez the Mouse brushed away a tear with his paw and then tried to comfort the King by showing him the bright gold coin he was going to put under little Giles’ pillow in exchange for his first tooth.
Just then Giles’ mother woke and sat up in bed and looked at her little boy, who was still asleep. It was becoming light, and she had to earn some money by washing clothes in the river. *She caught the sleeping Giles in her arms and made him kneel down under a picture of the Infant Christ which was pinned to the wall near the bed.
The King and Perez the Mouse knelt down too, and so did the soldier mice who were waiting in the empty bread basket. The child began to pray, ‘Our Father which art in Heaven.’
Bubi started and looked at Perez the Mouse, who understood his astonishment, and fixed his piercing eyes on him, but never said a single word.
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ON the return journey they were silent and preoccupied, and half an hour later the King was home in his nursery with Perez the Mouse, who again put the tip of his tail into Bubi’s nose and made him sneeze. All at once he found himself safely back again in his own warm little cot, with the Queen’s arms round him, who woke him, as she always did, with a kiss.
The Order of the Golden Fleece
At first he thought it had all been a dream; but when he looked for the letter he had put under his pillow, he found it was gone, and in its place was a case with the Order of the Golden Fleece in diamonds, a magnificent present from the generous Perez the Mouse in exchange for his first tooth.
(Perhaps I had better explain to English children that in King Bubi’s country the Order of the Golden Fleece is like our Order of the Garter, the greatest honour the King can give.)
The King and Perez the Mouse knelt down too
The little King, however, paid no attention to his beautiful present, and let it lie unnoticed on the bed, while, leaning on his elbow, he lay very busy thinking. *Then, suddenly, he asked the Queen in a very solemn voice, ‘Mama! Why do poor children say the same prayer as I do, “Our Father which art in Heaven”?’ The Queen answered, ‘Because He is as much their Father as He is yours.’ Then said the King thoughtfully, ‘We must be brothers.’ ‘Yes, my darling, they are your brothers,’ answered the Queen. *Bubi’s eyes were filled with astonishment, and, in a choky voice, he asked, ‘Then why am I a King and have everything I want, while they are poor and have nothing?’
The Queen gave him a squeeze, and, kissing him again on his forehead, said, ‘Because you are the eldest brother, which is what being King really means. *You understand, darling? God has given you everything in order that your younger brothers should want for nothing.’ ‘I never knew this before,’ said Bubi, shaking his head, and, without thinking any more about his present, he began to say his prayers, as he did every morning; and, as he prayed, it seemed to him that all the poor little boys in the kingdom came round him with their hands clasped, and that he, the eldest brother, spoke for them all when he prayed ‘Our Father which art in Heaven.’
King Bubi grew up to be a great ruler. *He always asked God’s help in all he did, and returned thanks for his happiness, ever saying, speaking for all his subjects, poor and rich, good and bad, ‘Our Father which art in Heaven’; and when he died, a very old man, and his good soul arrived at the gates of Heaven, he knelt down and prayed as usual, ‘Our Father.’
And, as he prayed, the gates were opened wide by thousands of poor little children to whom he had been King, that is to say, eldest brother here on earth.
The dreadful Don Pedro
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P.S.
THE Spanish story which was written, once upon a time, to amuse a real little boy King, ends here; but I cannot help adding that it does seem a pity not to try and get Perez the Mouse to come to England. * The only way to manage this will be to take great pains over your copies and spelling, so that when your first tooth comes out you will be able to write a nice, tidy, polite letter to him. If you put it under your pillow at night I am nearly sure you will find it gone and a present in its place in the morning. Perhaps you may even feel the same little soft tickle on your forehead that King Bubi did; but I do not promise for certain that you will see kind Mr. Mouse, because he is rather shy.
A.M.M.
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Elvira recited
Unretouched Cover:
King “Bubi” was Alfonso XIII of Spain (1886-1941). The story was written at his mother’s request in 1894.
*** END OF THE PROJECT GUTENBERG EBOOK PEREZ THE MOUSE ***
Updated editions will replace the previous one—the old editions will be renamed.
Creating the works from print editions not protected by U.S. copyright law means that no one owns a United States copyright in these works, so the Foundation (and you!) can copy and distribute it in the United States without permission and without paying copyright royalties. Special rules, set forth in the General Terms of Use part of this license, apply to copying and distributing Project Gutenberg™ electronic works to protect the PROJECT GUTENBERG™ concept and trademark. Project Gutenberg is a registered trademark, and may not be used if you charge for an eBook, except by following the terms of the trademark license, including paying royalties for use of the Project Gutenberg trademark. If you do not charge anything for copies of this eBook, complying with the trademark license is very easy. You may use this eBook for nearly any purpose such as creation of derivative works, reports, performances and research. Project Gutenberg eBooks may be modified and printed and given away—you may do practically ANYTHING in the United States with eBooks not protected by U.S. copyright law. Redistribution is subject to the trademark license, especially commercial redistribution.
START: FULL LICENSE
THE FULL PROJECT GUTENBERG LICENSE
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK
To protect the Project Gutenberg™ mission of promoting the free distribution of electronic works, by using or distributing this work (or any other work associated in any way with the phrase “Project Gutenberg”), you agree to comply with all the terms of the Full Project Gutenberg™ License available with this file or online at www.gutenberg.org/license.
Section 1. General Terms of Use and Redistributing Project Gutenberg™ electronic works
1.A. By reading or using any part of this Project Gutenberg™ electronic work, you indicate that you have read, understand, agree to and accept all the terms of this license and intellectual property (trademark/copyright) agreement. If you do not agree to abide by all the terms of this agreement, you must cease using and return or destroy all copies of Project Gutenberg™ electronic works in your possession. If you paid a fee for obtaining a copy of or access to a Project Gutenberg™ electronic work and you do not agree to be bound by the terms of this agreement, you may obtain a refund from the person or entity to whom you paid the fee as set forth in paragraph 1.E.8.
1.B. “Project Gutenberg” is a registered trademark. It may only be used on or associated in any way with an electronic work by people who agree to be bound by the terms of this agreement. There are a few things that you can do with most Project Gutenberg™ electronic works even without complying with the full terms of this agreement. See paragraph 1.C below. There are a lot of things you can do with Project Gutenberg™ electronic works if you follow the terms of this agreement and help preserve free future access to Project Gutenberg™ electronic works. See paragraph 1.E below.
1.C. The Project Gutenberg Literary Archive Foundation (“the Foundation” or PGLAF), owns a compilation copyright in the collection of Project Gutenberg™ electronic works. Nearly all the individual works in the collection are in the public domain in the United States. If an individual work is unprotected by copyright law in the United States and you are located in the United States, we do not claim a right to prevent you from copying, distributing, performing, displaying or creating derivative works based on the work as long as all references to Project Gutenberg are removed. Of course, we hope that you will support the Project Gutenberg™ mission of promoting free access to electronic works by freely sharing Project Gutenberg™ works in compliance with the terms of this agreement for keeping the Project Gutenberg™ name associated with the work. You can easily comply with the terms of this agreement by keeping this work in the same format with its attached full Project Gutenberg™ License when you share it without charge with others.
1.D. The copyright laws of the place where you are located also govern what you can do with this work. Copyright laws in most countries are in a constant state of change. If you are outside the United States, check the laws of your country in addition to the terms of this agreement before downloading, copying, displaying, performing, distributing or creating derivative works based on this work or any other Project Gutenberg™ work. The Foundation makes no representations concerning the copyright status of any work in any country other than the United States.
1.E. Unless you have removed all references to Project Gutenberg:
1.E.1. The following sentence, with active links to, or other immediate access to, the full Project Gutenberg™ License must appear prominently whenever any copy of a Project Gutenberg™ work (any work on which the phrase “Project Gutenberg” appears, or with which the phrase “Project Gutenberg” is associated) is accessed, displayed, performed, viewed, copied or distributed:
This eBook is for the use of anyone anywhere in the United States and most other parts of the world at no cost and with almost no restrictions whatsoever. You may copy it, give it away or re-use it under the terms of the Project Gutenberg License included with this eBook or online at www.gutenberg.org. If you are not located in the United States, you will have to check the laws of the country where you are located before using this eBook.
1.E.2. If an individual Project Gutenberg™ electronic work is derived from texts not protected by U.S. copyright law (does not contain a notice indicating that it is posted with permission of the copyright holder), the work can be copied and distributed to anyone in the United States without paying any fees or charges. If you are redistributing or providing access to a work with the phrase “Project Gutenberg” associated with or appearing on the work, you must comply either with the requirements of paragraphs 1.E.1 through 1.E.7 or obtain permission for the use of the work and the Project Gutenberg™ trademark as set forth in paragraphs 1.E.8 or 1.E.9.
1.E.3. If an individual Project Gutenberg™ electronic work is posted with the permission of the copyright holder, your use and distribution must comply with both paragraphs 1.E.1 through 1.E.7 and any additional terms imposed by the copyright holder. Additional terms will be linked to the Project Gutenberg™ License for all works posted with the permission of the copyright holder found at the beginning of this work.
1.E.4. Do not unlink or detach or remove the full Project Gutenberg™ License terms from this work, or any files containing a part of this work or any other work associated with Project Gutenberg™.
1.E.5. Do not copy, display, perform, distribute or redistribute this electronic work, or any part of this electronic work, without prominently displaying the sentence set forth in paragraph 1.E.1 with active links or immediate access to the full terms of the Project Gutenberg™ License.
1.E.6. You may convert to and distribute this work in any binary, compressed, marked up, nonproprietary or proprietary form, including any word processing or hypertext form. However, if you provide access to or distribute copies of a Project Gutenberg™ work in a format other than “Plain Vanilla ASCII” or other format used in the official version posted on the official Project Gutenberg™ website (www.gutenberg.org), you must, at no additional cost, fee or expense to the user, provide a copy, a means of exporting a copy, or a means of obtaining a copy upon request, of the work in its original “Plain Vanilla ASCII” or other form. Any alternate format must include the full Project Gutenberg™ License as specified in paragraph 1.E.1.
1.E.7. Do not charge a fee for access to, viewing, displaying, performing, copying or distributing any Project Gutenberg™ works unless you comply with paragraph 1.E.8 or 1.E.9.
1.E.8. You may charge a reasonable fee for copies of or providing access to or distributing Project Gutenberg™ electronic works provided that:
1.E.9. If you wish to charge a fee or distribute a Project Gutenberg™ electronic work or group of works on different terms than are set forth in this agreement, you must obtain permission in writing from the Project Gutenberg Literary Archive Foundation, the manager of the Project Gutenberg™ trademark. Contact the Foundation as set forth in Section 3 below.
1.F.
1.F.1. Project Gutenberg volunteers and employees expend considerable effort to identify, do copyright research on, transcribe and proofread works not protected by U.S. copyright law in creating the Project Gutenberg™ collection. Despite these efforts, Project Gutenberg™ electronic works, and the medium on which they may be stored, may contain “Defects,” such as, but not limited to, incomplete, inaccurate or corrupt data, transcription errors, a copyright or other intellectual property infringement, a defective or damaged disk or other medium, a computer virus, or computer codes that damage or cannot be read by your equipment.
1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right of Replacement or Refund” described in paragraph 1.F.3, the Project Gutenberg Literary Archive Foundation, the owner of the Project Gutenberg™ trademark, and any other party distributing a Project Gutenberg™ electronic work under this agreement, disclaim all liability to you for damages, costs and expenses, including legal fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH DAMAGE.
1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a defect in this electronic work within 90 days of receiving it, you can receive a refund of the money (if any) you paid for it by sending a written explanation to the person you received the work from. If you received the work on a physical medium, you must return the medium with your written explanation. The person or entity that provided you with the defective work may elect to provide a replacement copy in lieu of a refund. If you received the work electronically, the person or entity providing it to you may choose to give you a second opportunity to receive the work electronically in lieu of a refund. If the second copy is also defective, you may demand a refund in writing without further opportunities to fix the problem.
1.F.4. Except for the limited right of replacement or refund set forth in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.
1.F.5. Some states do not allow disclaimers of certain implied warranties or the exclusion or limitation of certain types of damages. If any disclaimer or limitation set forth in this agreement violates the law of the state applicable to this agreement, the agreement shall be interpreted to make the maximum disclaimer or limitation permitted by the applicable state law. The invalidity or unenforceability of any provision of this agreement shall not void the remaining provisions.
1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the trademark owner, any agent or employee of the Foundation, anyone providing copies of Project Gutenberg™ electronic works in accordance with this agreement, and any volunteers associated with the production, promotion and distribution of Project Gutenberg™ electronic works, harmless from all liability, costs and expenses, including legal fees, that arise directly or indirectly from any of the following which you do or cause to occur: (a) distribution of this or any Project Gutenberg™ work, (b) alteration, modification, or additions or deletions to any Project Gutenberg™ work, and (c) any Defect you cause.
Section 2. Information about the Mission of Project Gutenberg™
Project Gutenberg™ is synonymous with the free distribution of electronic works in formats readable by the widest variety of computers including obsolete, old, middle-aged and new computers. It exists because of the efforts of hundreds of volunteers and donations from people in all walks of life.
Volunteers and financial support to provide volunteers with the assistance they need are critical to reaching Project Gutenberg™’s goals and ensuring that the Project Gutenberg™ collection will remain freely available for generations to come. In 2001, the Project Gutenberg Literary Archive Foundation was created to provide a secure and permanent future for Project Gutenberg™ and future generations. To learn more about the Project Gutenberg Literary Archive Foundation and how your efforts and donations can help, see Sections 3 and 4 and the Foundation information page at www.gutenberg.org.
Section 3. Information about the Project Gutenberg Literary Archive Foundation
The Project Gutenberg Literary Archive Foundation is a non-profit 501(c)(3) educational corporation organized under the laws of the state of Mississippi and granted tax exempt status by the Internal Revenue Service. The Foundation’s EIN or federal tax identification number is 64-6221541. Contributions to the Project Gutenberg Literary Archive Foundation are tax deductible to the full extent permitted by U.S. federal laws and your state’s laws.
The Foundation’s business office is located at 809 North 1500 West, Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up to date contact information can be found at the Foundation’s website and official page at www.gutenberg.org/contact
Section 4. Information about Donations to the Project Gutenberg Literary Archive Foundation
Project Gutenberg™ depends upon and cannot survive without widespread public support and donations to carry out its mission of increasing the number of public domain and licensed works that can be freely distributed in machine-readable form accessible by the widest array of equipment including outdated equipment. Many small donations ($1 to $5,000) are particularly important to maintaining tax exempt status with the IRS.
The Foundation is committed to complying with the laws regulating charities and charitable donations in all 50 states of the United States. Compliance requirements are not uniform and it takes a considerable effort, much paperwork and many fees to meet and keep up with these requirements. We do not solicit donations in locations where we have not received written confirmation of compliance. To SEND DONATIONS or determine the status of compliance for any particular state visit www.gutenberg.org/donate.
While we cannot and do not solicit contributions from states where we have not met the solicitation requirements, we know of no prohibition against accepting unsolicited donations from donors in such states who approach us with offers to donate.
International donations are gratefully accepted, but we cannot make any statements concerning tax treatment of donations received from outside the United States. U.S. laws alone swamp our small staff.
Please check the Project Gutenberg web pages for current donation methods and addresses. Donations are accepted in a number of other ways including checks, online payments and credit card donations. To donate, please visit: www.gutenberg.org/donate.
Section 5. General Information About Project Gutenberg™ electronic works
Professor Michael S. Hart was the originator of the Project Gutenberg™ concept of a library of electronic works that could be freely shared with anyone. For forty years, he produced and distributed Project Gutenberg™ eBooks with only a loose network of volunteer support.
Project Gutenberg™ eBooks are often created from several printed editions, all of which are confirmed as not protected by copyright in the U.S. unless a copyright notice is included. Thus, we do not necessarily keep eBooks in compliance with any particular paper edition.
Most people start at our website which has the main PG search facility: www.gutenberg.org.
This website includes information about Project Gutenberg™, including how to make donations to the Project Gutenberg Literary Archive Foundation, how to help produce our new eBooks, and how to subscribe to our email newsletter to hear about new eBooks.
Table of Contents
Adapted from the Spanish of Padre Luis Coloma
THE FULL PROJECT GUTENBERG LICENSE