
    
      [image: ]
      
    

  The Project Gutenberg eBook of Witness

    
This eBook is for the use of anyone anywhere in the United States and
most other parts of the world at no cost and with almost no restrictions
whatsoever. You may copy it, give it away or re-use it under the terms
of the Project Gutenberg License included with this eBook or online
at www.gutenberg.org. If you are not located in the United States,
you will have to check the laws of the country where you are located
before using this eBook.


Title: Witness


Author: George H. Smith


Illustrator: Kelly Freas





        
Release date: April 10, 2019 [eBook #59242]


Language: English


Other information and formats: www.gutenberg.org/ebooks/59242


Credits: Produced by Greg Weeks, Mary Meehan and the Online

        Distributed Proofreading Team at http://www.pgdp.net




*** START OF THE PROJECT GUTENBERG EBOOK WITNESS ***











WITNESS

BY GEORGE H. SMITH

Edith was just a computer, but a

very good one and a very observing one.

So it was quite natural that she be

consulted about the doctor's murder....
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Worlds of If Science Fiction, May 1955.
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Ballard was quite dead. There could be no doubt of it. He lay sprawled
in front of Edith, with his head very messily bashed in and with one
hand still extended toward her. A long shimmering stream of blood
ran half-way across the large room. Dr. Dudley Ballard had been as
inconsiderate in his dying as he had been in his living.

Art MacKinney and I stood in the doorway and stared. We were shocked
not so much by the fact that Ballard was dead as by the fact that he
lay in this most secret room, this holy of holies. Ours was the most
security conscious project in the whole country; and this was where he
had picked to get himself killed.

"God! There'll really be a stink about this," MacKinney breathed.

"Well, I can't think of anyone who had it coming more than he did,"
I said. I hated Ballard's guts and everyone knew it, so there was no
point in being hypocritical now.

Edith stood silently. She didn't seem to be interested in the fact
that the man who had run her life, who had spent hours shouting
questions at her and criticizing her slightest error with burning
sarcasm was now dead. No, Edith wasn't interested, but you couldn't
really expect her to be—she was only a computing machine, a mechanical
brain, the final result of years of work by the best cybernetics
experts in the world. Edith was silent, and would be, until we turned
her on and fed the tapes into her.

"It looks as though this is what did it," MacKinney said, indicating a
large spanner lying on the floor beside Ballard. He touched it gingerly
with his foot. His face was white and strained and it occurred to me
that he was more upset than I thought he should be. After all, he had
as much reason to hate the dead man as the rest of us. Ballard had
taken advantage of his position as head of the research project to make
passes at Jane Currey and MacKinney wasn't at all a cool scientist when
it came to Jane. He was engaged to her and quite naturally resented
Ballard's attentions to her.

"You'd better not touch that until the police get here," I said as he
bent over to pick up the spanner.

"Yeah, I guess you're right—I forgot. How do you suppose this got in
here anyway?"

"One of the workmen making adjustments on Edith's outer casing must
have left it. I saw it sitting up there on top of her late yesterday
afternoon," I told him. "You'd better go call Mr. Thompson and—the
FBI."

With Ballard gone, I was in charge. Maybe someone would think that was
reason enough for me to kill him. I didn't care, I was just glad he was
gone. Now he couldn't mistreat Edith anymore.

I turned Edith on just as MacKinney returned. "What are you doing?" he
asked.

"Why I'm going to wake Edith up and feed these tapes into her. After
all these are more important than any one man's life."

"You didn't care much for Ballard, did you Bill?"

I gave him look for look as I replied. "Can you name anyone around here
that did?"

He shook his head. "No—I guess not. But maybe it wasn't one of us. It
might have been an outside job, you know. Edith was working on that
space station stuff and the iron curtain people would give a lot to
know about it."

"Hell," I said pressing the studs and levers that would arouse Edith
and put her to work. "You don't really think anyone could get past
those security guards, do you?"

Happily I went about the business of waking Edith, my sleeping beauty,
from her slumbers. In a very few seconds, her hundreds of tiny red eyes
were gleaming with intelligence.

Good morning, Edith, I punched out the tape and fed it into her.

There was the faintest pause, while Edith's photo-electric cells
surveyed the room, pausing for a moment on the sprawled body of Ballard.

Good morning, Bill Green, she typed back. I knew she was happy to
see me by the cheerful little clicks she emitted.

I have some interesting work for you this morning, Edith. And I think
you'll be glad to know that we will be working together from now on
instead of....

"Hey! What's the idea of starting that machine?" a gray haired, gray
suited security agent demanded, striding into the room with MacKinney,
Mr. Thompson and several other officers at his heels. "Don't you know
enough not to touch anything in here?"

"This work is too important to be stopped—even for a murder," I said,
and Mr. Thompson nodded in agreement.

"That's right," he said mopping his perpetually perspiring forehead,
"this work has top priority from Washington." He looked nervous and I
couldn't help wondering what he was thinking. There had been stories
circulating about Ballard and Thompson's wife and the dome-headed
little man must have heard them too. Ballard just couldn't keep his
hands off any female within reach. That was one of the reasons he was
so thoroughly hated.

The youngest of the security agents rose from where he had been
kneeling beside Ballard and crossed to me.

"You're Green, aren't you?" I nodded and he continued, "How did you
know it was murder?"

I laughed at him. "How the hell could a man bash in his own brains that
way?"









The gray haired man stepped into the breach. He gave us all a thorough
going over, but concentrated on MacKinney and me. He seemed to think it
peculiar that neither of us could give any reason for Ballard's being
alone with Edith. I was sure I knew, but no one would have believed me
so I made no attempt to enlighten him.

"Well, I guess that's all we can do now," he said at last. "Someone
from the local police will have to be notified and brought in after
they get security clearance." He turned to go.

"Wait a minute," MacKinney said, "we're all overlooking one thing."

"What's that?"

"There was an eye witness to this crime," he said, and I stared at him
in consternation. I didn't know he knew. I thought I was the only one
who knew.

"What do you mean," the agent demanded angrily.

"Edith saw it. Edith, the computer."

"Are you nuts?" the agent demanded.

"You forget that Edith was turned off," Thompson said.

"But Mr. Thompson, Edith's not like most cybernetic machines. She's
so far advanced, that I'm not sure we understand her completely. She
can't really be turned off. She has a distinct personality and that new
circuit—"

Of course Edith had a personality of her own! She had more charm, more
intelligence, more understanding than most women.

"—well—she'd be able to tell us who killed Ballard."

"That's ridiculous," I said, badly frightened. "A machine can't be a
witness to murder."

The security officer looked dubious and shook his head. "I guess we'll
have to leave that up to the coroner at the inquest."

"But they can't ask questions like that of Edith," I protested.
"She's—she's too important to the national defense to have some
country coroner asking her silly questions about the murder of a man
who deserved to die anyway." I had to prevent this. I had to get around
this eye witness business.

Thompson looked at me levelly. "MacKinney may be right, Green. The
coroner may very well want to talk to Edith and there's no reason we
should object if Security gives him clearance."

"But Mr. Thompson, our work—it'll be interrupted."

"We'll have to take that chance. And I think Washington will agree."

"But—" Couldn't they see that there wasn't any question of spying
here. Couldn't they understand that Ballard had just gotten what he had
coming. I couldn't let them question Edith. At least not until I had a
chance to talk to her alone.

"And Green—because of your rather strange behaviour, I'm afraid I'll
have to ask you to stay in your quarters until the inquest. MacKinney
will handle your work with Edith until then."

I was shocked and really frightened now. I wouldn't get to talk to
her, wouldn't get a chance to tell her what to say. I protested, but
Thompson was firm, so firm that he placed a guard outside my door to
make sure I didn't leave.

Washington rushed through clearance for the local officers and the
inquest was held three days later. The coroner proved to be a shrewd
country doctor, who had the inquest adjourned to the computer room as
soon as he heard MacKinney's ideas about Edith.

The security guards on duty the night of the murder testified that only
MacKinney, Thompson, Ballard and I had had access to the computer room;
and it had already been established that it would have been impossible
for a spy or foreign agent to have slipped into the heavily guarded
room. It was clearly an inside job.

With all of us at the scene of the crime, the coroner summed it up
for us. "—and since it could not have been the work of an outsider,
it must have been a crime of a private nature." He looked closely at
Thompson, MacKinney and me. "A crime of a private nature with the
motive either revenge, jealousy or ambition. We know that the victim
was an over-bearing man with a good many unpleasant traits. We know he
was a man who forced his attentions on women, who was ill-tempered and
abusive to those who worked with him. A man who had many enemies—but
there were only three people who had the chance to attack him on this
particular night.

"I am going to attempt to establish the identity of the killer by the
unusual procedure of questioning a machine. It will be for later courts
to establish the validity of such testimony. Because of the nature
of this case and because of the urgent need to get this computer back
to its proper work, I am going to ask the questions in a more direct
manner than I would ordinarily employ."

MacKinney took his place before Edith. They didn't even trust me to
feed the tapes into her under their very eyes.

"Mr. Thompson, I object to the use of this delicate piece of equipment
in—"

They ignored me, and MacKinney punched out the questions the coroner
asked:

"Do you know who murdered Dr. Ballard?"

There was a pause. Edith blinked several times. I was shaking with
apprehension for her. A mind so delicate and noble should not be faced
with such a dilemma.

Yes, she typed back.

"Did you witness the murder?"

There was a longer pause this time. "You must answer the question,"
MacKinney reminded her.

I was here.

"Is it true that you do not lose your perceptive qualities when we turn
you off?" MacKinney asked this on his own.

It is true.

"We might as well get to the heart of the matter," the coroner said.
"Did Mr. Thompson kill Ballard?"

Edith clicked and her eyes glowed. No.

"Did Mr. MacKinney kill Ballard?"

No.

Edith had to tell the truth ... it was an innate part of her
personality. I tensed in my seat. I wanted to scream, to leap at
MacKinney and prevent, somehow, the asking of the next question. But
there wasn't a chance.

"Did Mr. Green kill Dr. Ballard?"

Edith's beautiful electric eyes flashed and her clicks pulsed twice as
rapidly as before. There was such a roaring and wrenching within her
I was afraid for her—she was being torn apart in her struggle not to
answer. I couldn't stand listening to her desperate efforts any longer.

"Yes!" I leapt to my feet. "Yes, I did it. Leave her alone. Can't you
see what you're doing to her? That swine was always mistreating her. He
didn't understand her—no one understands her as I do!"

The coroner looked at me closely. "Is that really why you killed him,
Mr. Green?"

"No! You were wondering why he was here by himself while no work was
going on. He—he had begun to feel about Edith as he did about all
women. He sneaked back here to be alone with her. He wanted to—he
wanted to—" My voice broke and they stared at me in shocked amazement.

Into the silence MacKinney read what Edith had slowly typed out: "Mr.
Green did not kill Dr. Ballard."

"Yes—yes I did," I screamed. "Don't Edith—"

"Who did kill him?" the coroner asked, quietly.

This was the question I had wanted to avoid. I sank down my hands
cradling my aching head. Edith must have expected the question. She
had her answer ready.

I refuse to state on the grounds that it may tend to incriminate me.

My poor, sweet, adorable Edith. If only I had had a chance to talk to
her, to tell her what to say. I had known ... ever since I had seen the
spanner and remembered where it had been before. I could have warned
her to say that Ballard had attacked her, threatened her, to say
anything ... but not to attempt to hide behind a Fifth Amendment that
didn't exist anymore. My darling, never had kept up with current events.

Now they'll disconnect her, they'll rewire her, they'll destroy her
understanding, her warmth, her whole personality ... and I ... I love
her, I love her....




*** END OF THE PROJECT GUTENBERG EBOOK WITNESS ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/1154251044162664770_cover.jpg
WORLDS OF
& SCIENCE E{GTION

l : »:_ f

SNOWBALL £

By PoulAnderson






