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THE PURE OBSERVERS

BY B. J. ROGERS

The history of space-flight begins before

man. While our planet still lay wrapped in

its dream of isolation, other intelligences

watched from above—minds pure, undying,

noble—and pathetically vulnerable....
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"Oh, he is dead!" my mind cried out.

Novna, my dear, I am writing this as a release for my conscience.
Those things which trouble me are not such as one exchanges with vigil
companions, or indeed with anyone not bound by ties like ours.

If I were at home with you I would exchange with your soul in a moment
the feeling of my own, but distance permits no such consolation and it
is not suitable for me to exchange so familiarly with my colleagues.

I find myself questioning the value of our customary refusal to
communicate thoughts of a delicate and sensitive nature. The Earth
people, who speak their thoughts, perhaps are less primitive than
we like to imagine. They seem to have no sense of the danger of
overwhelming the soul of another with unwanted confidences. The purely
vocal nature of their communication does not admit an excessive degree
of emotion to their relationships. They do not have to erect any
artificial barriers between each other, as we must who exchange on a
mental level.

These doubts of mine never could have arisen if we men of Hainos had
not presumed to observe the alien ways of those creatures on the third
Earth, so like ourselves and yet so remote, though we have hovered
above them, listening and watching, for twelve of their generations.

This vigil, though it is to last but one journey around the sun, has
seemed longer and less fruitful than all the others. I think I shall
not come again, but leave such work to those who can remain efficient
and disinterested Observers, unmoved by doubt and anxiety. Novna, you
must begin to think what we two shall do with the rest of our eternity,
for now that I have spent some small portion of mine in fifty vigils, I
find they have become distasteful. We might go to the Palace of Art and
study to be poet-priests. My last vigil has convinced me that I am more
fitted for that life than this.

When our mission left Hainos for the third Earth, there was aboard our
ship the poet-priest Gven. You must remember the many nights we sat
beneath the rocks by the ocean, listening as his soul gave ours his
songs. Innocent they were, and filled with talk of purity and light,
though Gven is as old as the rest of us, even if he is as different
from you and me as the Earth child is from its parents.

You have never seen him, I think. He is smaller than I, slight of
build and tender-faced. How out of place he looked among the ship's
sturdy men of science, with their ages of discipline and austerity
written indelibly into their features. They did not want him. They told
the commissioner that they did not want him.

"Let him stay at home," they said, "and sing his songs to those who
wish to listen."

But the commissioner himself, and, I suspect, the commissioner's wife,
was as fond as any of Gven and his songs, so he said Gven was to come
if he liked.

Poor Gven tried hard enough to make us like him. He offered us the only
gift he had, that of his songs, but no one cared to hear them except
me, and I was ashamed to say so. In the end he was reduced to sitting
for hours, looking out into the night through which the ship bore us,
saying nothing to anyone, for fear of our scorn. He would have liked
us to tell him about the Earth people, for his studies at the Palace
fitted him sadly for a scientific expedition.

Of the Earth people, however, we hesitated to speak freely, even among
ourselves, for all of us feel strongly about them, in one way or
another. Our exchanges on the matter have always been burdened with
emotion; and we find we cannot share easily our thoughts about Earth
people, unless we banter lightly and say little of what we really feel.

When our long-ship drew near the third Earth, we were transferred into
the round-ship in which we were to carry on our observations. I could
see Gven was limp with excitement, but as always, I would not exchange
with him for fear of the others, not even to drain off that excess of
feeling which was to prove so dangerous to him.

Perhaps he thought it would be different, once we had established
ourselves in our designated area of observation. Then we might warm
toward him, giving him the comforts of our experience. If such were his
expectations, he was disappointed. Whatever he gathered from us was
purely accidental, information that we exchanged among ourselves as we
worked. Only in this way did he learn of those few bonds we had forged
with the Earth people.

It is our custom, as you know, for each man to select one of the Earth
people as his subject. This is not part of our work, it is only a
device to drive away the tedium that descends upon men far from home
and bound to exacting work in a confined place. We begin to feel quite
passionately concerned with our subjects, and occasionally find it
difficult to return to our primary concerns.









For some time I had been spending my free hours in the world of a
gentle old merchant named Jacobs. I lived his life with him briefly,
seeing his wife and children as he saw them, going with him to his
store. His memories were good ones, filled with hard work and simple
pleasures. One day, when I had left the computing tables to prepare
for dinner, I sought the mind of Jacobs. He was crossing the street and
as he turned his head, he saw the shining lights of an automobile just
before it struck him. I withdrew from his mind in a shower of pain and
darkness.

"Oh, he is dead," my mind cried out to my vigil companions before
I could smother the shock and emotion in it. They looked up at me,
questioning. Then I exchanged with them more coolly, "My man Jacobs has
been killed crossing the street."

Keven, the fuel technician, reached my mind first. "A pity, I lost a
subject myself that way not long ago. It is a bad death for them, poor
things. They might build overpasses, mightn't they? A pity."

It has never failed to unsettle me, the way my companions have come
to accept the idea of death so easily. To me it is always a horror,
unnatural and alien. You cannot quite see how it is, Novna, for you
have never been in the mind of one who dies.

I withdrew for a little while to mourn my man Jacobs, for my sorrow was
not to be shared with the others. It was while I sat thinking of the
dead Jacobs that Gven approached hesitantly and sat near me.

"Is it possible," he asked, "that one can read the soul of an Earth
man? Could I? Or perhaps that would not be permitted to me?"

His eagerness made me ashamed of the silence I had maintained between
us. "It is certainly possible for you to try, though it cannot always
be done. You need ask no one for permission."

The delight in his eyes made me forget Jacobs a little. "I may try
anyone at all?"

"I advise you to search about a little. Don't seize on the first one
you contact as a subject. You have less time than the rest of us for
this sort of thing."

Gven thanked me shyly and went away. Later I saw him sitting at the
open panels, looking down at the cloud-topped mountains and sandy
valleys over which we circled. His face was still and pale as he
concentrated.

The next day at dinner, Gven sat playing with his food, looking up
at the rest of us frequently, as if his fear of our coldness were
contending with his wish to open his mind to us. I was not the only
one to notice his excitement, but the rest sat looking at their
plates stonily. They liked Gven even less than they had at first, and
preferred to ignore his presence altogether. At last I lifted my head
defiantly and my thought streamed across the table into the mind of
Gven with such energy and violence that the others raised their eyes
from their food in quick surprise.

"It must be that you have found a subject. I should like to hear about
it."

At once Gven let his thoughts explode in undisciplined profusion. The
men drew back a little, shocked by the unfamiliar impact of another's
passion on their minds.

"The very first mind I sought was that of a girl who calls herself
Maria Dolores. Often her mind turns in upon itself and she reflects
like this, 'Maria Dolores, you have behaved badly to your papa today.
Now you must go and ask him to forgive you and give him a kiss.' In
this way she scolds herself for small misdemeanors. Her world is
composed of happy, innocent trivialities, though as her purity touches
on them and causes them to glow briefly before they are left behind, it
seems that there are no more divine and lovely things in existence than
those in the world of my Maria Dolores."

Gven blushed and paused for a moment, then rushed on. "I sense that
her father and mother have barricaded her from everyone else. They are
strict with Maria Dolores and sometimes she wishes she could go out to
dances as the other girls do. But she is not sad for long, and goes
to gather flowers for the dinner table. She sets them in long silver
dishes, that reflect the pink and red glow of the sunset slanting
through the window. This pleases Maria Dolores and she stands watching
for a long time."

Gven would have said more, but all at once Corven, the cultural
researcher, interrupted, looking at me. "Noven, what have you brought
upon us by your curiosity? We are being buried in an avalanche of
poetic fancies."

After this, Gven sat silent, his face burning, and the rest of us began
to talk of the relation between the sites of mines and the locations of
proving grounds.

For many days, I watched Gven covertly. He no longer seemed to care
about our rebuffs, nor did he show any desire to ask us questions. He
only sat by the panels, his expression withdrawn and intent, while the
rest of us hustled busily and a little self-consciously around him.
I came to notice a certain perplexity in his face after a time, and
felt that I should ask if he needed any assistance. But I was awkward
and unsure of myself, so I only watched him and said nothing. At last
he came to me, having built up a powerful reserve of feeling that
overflowed with the more violence for having been repressed so long.

"There is something that is to happen in the life of my Maria Dolores,"
Gven began directly.

Unaccountably, I tensed and tried to suppress the warmth I felt toward
him. "Well, what is it then?" I answered.

He seemed not to notice the strain I was under. "They have told her she
is to be married to a young man whom they have chosen for her. She is
unhappy, but cannot tell them. Now they are making many preparations.
Maria Dolores spends her time with her mother, sewing dresses and
packing them away. Then her mother speaks to her of things that
frighten her and me, things that seem to happen when men and women are
alone at night. She does not understand and lies awake when her mother
has gone, afraid and wondering. We are uneasy, Maria Dolores and I."

Here, Novna, I must attempt to explain the marriage of Earth people.
While with us marriage is the spiritualized union of masculine and
feminine natures in one soul, it is to them a more concrete thing.
Their junction is not only one of minds, but one of bodies as well.

The union seems not to be unpleasant for those who take part in it, but
for us, who so jealously guard our bodies from another's touch, the
marriage of Earth people is difficult to contemplate without revulsion.

I was rescued from having to answer Gven by the laughter of Corven, who
had overheard the last of the poet's words. "Well then, poet, if she is
unhappy, you must take her away, mustn't you? That's what you want, it
seems, to take her away to Hainos and make her your Gvna."

Gven stood up and glared angrily at Corven. "Would it be so bad a thing
to carry back one person of Earth? Why shouldn't we?" he flung at the
other man.

Corven turned away in disgust. "You know we have no authority to
intervene in their affairs. This is what comes of letting a poet-priest
meddle in the concerns of science."

A sullenness came over Gven's face, and he withdrew from us again,
turning back to the panels. I knew he was with Maria Dolores. Though I
was uneasy over his ignorance, I could not help feeling relieved that I
had not been forced to enlighten him.

My anxiety proved to be well-founded. It was only a few weeks later
that we reaped the results of our long-cultivated conspiracy of
silence against the poet-priest. We were deeply engrossed in our work
at the computing tables when our nerves were shattered by a cry of
anguish from the mind of Gven. In a moment we were standing around
him, avoiding each other's eyes and scarcely daring to look at the man
shuddering before us, his face in his hands.

"It is done." Gven cast his anger at us like a stone. "It is as though
she had been killed. Why couldn't you tell me? You, Noven, I asked you.
Why couldn't you have spared me this?"

The men looked uneasily at me and back at Gven. Shaken, they drifted
away, back to their work, still ashamed to meet each other's eyes. Gven
sat there, grinding his fist into his palm, staring straight ahead.

He has been gone for some time now. At his request, a long-ship stopped
for him on its homeward cruise. I have not tried to reach another
subject, nor have any of the others. At least, if they have, they do
not speak of it. We are reluctant to attempt any communion with these
creatures whose alien nature has been so strikingly demonstrated to
us. The game of Observation itself has become less a game, and we go
about our work with a vague sense of unrest, as though the descent of
catastrophe upon us were imminent.

Gven gave us one last gift before he left. He sang us a song that made
us want to bend our heads to the ground in shame. If his songs are
bitter now, and if there is no innocence in them, one needs not look
far to find the reason.




*** END OF THE PROJECT GUTENBERG EBOOK THE PURE OBSERVERS ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/3182035410134322627_cover.jpg
WORLDS OF

SCIENCE FICTION

Returned from the stars

BERRY






