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ONCE UPON A MONBEAST...

By Charles E. Fritch

Pity the poor science-fiction writer who

creates bug-eyed monsters. You only see them

in print—he may have to live with a few!...

[Transcriber's Note: This etext was produced from

Imagination Stories of Science and Fantasy

March 1952

Extensive research did not uncover any evidence that

the U.S. copyright on this publication was renewed.]





That's not my real name up there, and in a little while you'll discover
the reason why. If you read my real name attached to this, you'd think
it was just another fantastic yarn I batted out and then you'd forget
it. And you'd laugh. You'll probably laugh anyway—for awhile—but I've
got to get this thing off my chest once and for all.

I was a struggling science-fiction author at the time it began—or
rather, just before it began. Nope, that's not right—struggling isn't
the word; it doesn't express the blood, sweat and postage stamps that
went into a creation, the hope and the futility that ran hot and cold
with each morning's mail, the psychological and financial insecurity
that comes to a beginner crazy enough to tackle such a field. And then,
to top it off, I got a letter from Donald MacDonald.

That's not his real name either, and in a little while you'll find
out the reason why. He's one of the all-time greats in science-fiction
and still is, and a fan not knowing his work would be suspected of
having lost his marbles. So a "name" author writes me a letter. Great,
huh?

No.

I'd sent MacDonald a batch of my manuscripts, humbly asking the great
man to favor them with a glance if a moment ever came while he was
resting a bit between dashing off novelettes. And would he kindly
let me know—frankly, honestly, without fear of injuring my delicate
feelings—what he thought of the work?

He would. And did. The letter read:


Dear Mr. ....:

I appreciate your efforts at trying to crack the stf field, but I'm
afraid I'll have to disillusion you. I have read your manuscripts with
considerable care and am sorry to report that you seem to have no
talent for writing and especially none for science-fiction.

I would suggest you turn your energies to something else—saxophone
playing, stamp collecting—anything else. If you insist upon writing,
however, have you considered fillers?

Best wishes,

Donald MacDonald.


What I should have done was go out into the country, and let the
gathering steam blow its lid. But I didn't. If I'd gotten an automobile
in motion, I would have run down the nearest boy scout just to see his
blood spatter. Instead, I sat down and wrote a letter to Mr. Donald
MacDonald.

It was a fine letter, full of colorful phrases and split infinitives.
To hell with grammar at a time like that, I rationalized. I told him in
no uncertain terms just what I thought of him and his criticisms. I'd
be a science-fiction writer just to show him up for the incompetent he
was, I said. I guess I said a lot of things. It was a letter full of
more than fire and brimstone. It was radioactive.

I mailed it. Then I had a beer.



Two days later, while I was bravely punching typewriter keys in a
desperate effort to make good my boast, a small, haggard-looking fellow
came to the door and rang the bell.

"We don't want any," I said.

He peered through the screen door and said, "I'm MacDonald," in a
nervous, uncertain voice.

"MacDonald who?"

"Donald MacDonald. May I come in?"

"You're kidding. No, by God, you're not. You are Donald MacDonald."

He smiled wanly. "May I come in? I flew all the way—"

"Just to see me?"

"I—er—it was no trouble. I took a skyorie."

"A what?"

"May I come in?"

"Sure, sure, c'mon in. Have a chair. Drink?"

"No, thanks," he said, seating himself. "I'm afraid I've been—that
is—er—No, I don't believe so."

"I got your letter," I said, suddenly remembering. My awe at the
presence of the great man was suddenly overwhelmed by a feeling of
"Now, what the hell does he want?"

"And I got yours," MacDonald said. "That's why I'm here." He gazed at
my typewriter as though it were ready to bite him. "You didn't take my
advice?"

"Hardly," I said, rather flippantly. "Once the bug has bitten you—"

"Have you had anything accepted?"

I stared at the rug, hating the man for asking. "No, not yet," I
admitted grudgingly, "but—"

"Then the bug hasn't really bitten you yet," he said. "You'll know it
when he does."

"I—uh—guess my letter was a bit—er—abrupt," I said, not knowing how
else to fill the silence.

"You were pretty mad," he admitted, "and I don't blame you; I should
have known better than to tell you that way. But in this game,
you've—well, you've got to learn to take criticism. If your work's
bad, admit it and throw in the towel."

"And mine's bad?"

He shrugged, avoiding my eyes. "I'm afraid so."

But the steam had been released and the period of mourning had ended,
so "I'll improve," I told him.

"You're wasting your time."

"Possibly. What I can't understand, though, is why a big name in
science-fiction comes way the devil out here just to advise me to stop
knocking my head against a wall."

"Perhaps more than your head is at stake," he said.

"What?"

"Nothing," he said hastily. For a moment his pale face held a haunted
look, and he rose, looking like a man unsure of himself. "I can't talk
you out of it, so I'd better go."

"Wait a minute. Just what did you mean by that other remark?"

Donald MacDonald glanced around him as though he were afraid invisible
beings might be eavesdropping. "You really want to know the reason why?"

I nodded.

"Your work is good," he said seriously. "Too good. Not up to par on
some points, but in a few years you'll be going places. That's why I
sneaked away from them and came here—to beg you to reconsider, to stop
this writing now, before it's too late."

"You mean—you can't mean—you're not—afraid of competition?"

He waved an annoyed hand. "Competition, hell! There's always room for
more. You don't understand," he went on, screwing his face into a look
of determination. "I'm trying to save your peace of mind, your sanity
perhaps. The mind is a great and powerful thing, sometimes dangerous.
All these things—these alien creatures that a science-fiction author
creates—"

"Yes?"

But he had straightened suddenly, a look of terror on a face gone
ashen. He went to the door like a man being pushed, fumbled for the
knob. "I beg of you, for your sake, forget it," he called back. Then he
was gone.

I went out on the porch but MacDonald was not in sight. I heard a
strange noise as of the flapping of great leathery wings. A shadow
passed across the lawn. I looked up.

Nothing.



The next morning I got a small envelope in the mail. The letter inside
read, "Enclosed is a check for your story THE MONBEAST...." I sank into
the softest chair in the world and read those wonderful, wonderful
words, and held the check in my hand and read those wonderful,
wonderful figures. I was so in a trance I hardly noticed the tiny
decimal point that scampered on tiny legs across the check. I hardly
felt the small, sharp bite—but....

My first acceptance! It was incredible the exhilaration that flowed
through me in that instant. It was like a much-needed shot of
adrenaline, like cool springwater to a thirsty man. I had a check for
a story someone thought enough of to publish. I was an author. A real,
live, honest-to-goodness author with a check in my hand to prove to a
critical world that I wasn't a bum after all. Suddenly the world was a
big, wide, wonderful place to live in, and I loved everyone in it—even
the poor, disillusioned Donald MacDonald.

But why stop here? I thought. There were more checks where that came
from. If I could sell one story, I could sell two, and then three, and
four. So I did. In a way, it was something like digging my own grave.
You don't understand that now, but in a little while you'll see the
reason why.



After I had haunted the newsstand for about three months, the great day
came. THE MONBEAST was the last story in the magazine (at the time I
thought they really should have featured it) and my name was misspelled
on the contents page, but it was a great day just the same. A day of
triumph. A day for rejoicing. I'd had several stories accepted during
the several months' interval, but this was the day that the fruits of
my labor became evident to the world.

I walked home with a proud, firm step, casually displaying the magazine
to the vast public eye, to friend and foe alike. I tried to act
nonchalant, as though this were old stuff to an established writer like
me. It was a day of glory, of triumph, rivaling Caesar's victorious
march into Rome.

That evening I read the story over and over again, marveling at the
perfection of its form, savoring the exquisite flavor of each delicate,
richly-hued, word, the uniqueness of each choice, well-turned phrase. I
fell asleep with the magazine in my hand.









The next morning the monbeast was sitting at the foot of my bed.

"Okay, okay," it said, blinking its bug-eyes at me, "don't act so
surprised. MacDonald warned you, didn't he?"

"But—but—"

"Sure, I'm real," the monbeast volunteered, scratching its scaly head
with a long-nailed finger. "That's the trouble with you guys. You're
full of imagination, but you can't face reality."

"Where—where'd you come from?"

The monbeast shrugged massive green shoulders. "The whole thing's much
too technical for me to worry about. All I know is us BEMs exist, and
we get to your dimension via science-fiction."

"That 'power of mind' MacDonald was talking about?" I said, shuddering
a bit.

"Something like that. Other forms of fiction deal with things native to
your world. Science-fiction regards us BEMs as real, so while we don't
ordinarily exist here, there's a stress created in the barrier between
us, and we come through."

"Then you're really real?"

"Practically. Right now, though, you're the only one who can see and
hear me. You haven't characterized me sufficiently so that the readers
will be convinced that I'm real. But that's okay. You'll improve."

"Thanks. But now what about you?" I said, trying to not appear
overanxious. "Are you returning to your own dimension or are you
staying here for awhile?"



The monbeast grinned, showing the eighty sharp-pointed teeth I knew it
possessed. "Sorry, I'm here to stay. I'm your brainchild, you know, so
I'll have to stick to you."

I gulped. "Stick to me?"

"Only figuratively," the monbeast said. "But I'll be around." He
cocked a bug-eye at me and said gravely, "We'd better get a few things
straight right from the start. One of them is that as far as you're
concerned, I'm as real as that bedpost."

"Real?" I tried to laugh that off, but the sound came out a little
weakly. "That's silly. You're just a product of my imagination."

"Am I?" the monbeast said.

He thrust the scaly face close to mine and yawned. Suddenly the room
became a turkish bath.

"Okay, okay," I said hastily, "turn it off."

Coolness came, and I breathed easier as the steam dissipated.

"Secondly, you're going to create bigger and better BEMs and make them
more convincing," the monbeast continued. "With all you writers turning
us loose, we can have a swell time in this world."

"But how can you?" I protested. "You said the readers wouldn't believe
in you, so you don't exist for them."

"Science-fiction is growing," the monbeast said. "Everyday more people
are getting to realize that there is more to the world than those
things they see around them. They believe what they read in love
stories and detective stories. Science-fiction is next."

"Suppose I don't want to create more BEMs?" I said. "Suppose I take up
saxophone playing or something and leave science-fiction alone."

"You can't stop writing it now, any more than a true fan can stop
reading it. The bug has bitten you." He smiled a piano keyboard of
teeth and continued, "Besides, I could be obliged to—er—inspire you
just a bit. But you just work along with me, and we'll both do fine."

So we did.



The monbeast isn't such a bad fellow after all, once you get to know
him. Neither are the other BEMs hanging around my house. Oh, yes, there
are others, lots of them. Hanging from the rafters. Under chairs. In
coffee cups. Everywhere. It's an occupational hazard, you know.

Chances are, though, you wouldn't be able to see them—unless you're a
real gone science-fiction fan, and even then maybe not. But someday you
will.

Someday you'll be sitting in your favorite chair reading your favorite
science-fiction magazine, and you'll look up....

Maybe it'll be sitting on the desk beside you, running one of four
hands through a nest of snakes on its scaly head. Maybe it'll be only
an inch tall and perched on the piano watching you. Maybe at first
it'll be just a warm, dank breath on the back of your neck.

No telling when it'll be either. Maybe next year, next month;
tomorrow. Who knows—perhaps even now.

Here's a little tip. When you lay down this magazine, turn around
slowly. Have you ever had the feeling that something was going on
behind your back but when you turned around you saw nothing? What's
that? You think maybe you've got that feeling right now?

Listen, on second thought, now that you know, maybe you better not turn
around. Take this as a gag. A nice big laugh. You'll be a lot better
off that way.

What you don't know can't hurt you....




*** END OF THE PROJECT GUTENBERG EBOOK ONCE UPON A MONBEAST... ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/7526836934378033346_cover.jpg
S5¢

RCH 1952

—
—
|
——

“IMAGINA

S SRR s





