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The Woman Obsession


By William Campbell Gault


Surely Collins was an idiot. He

kept dreaming of women in a

world that knew nothing of love's

delight. But where there's life—
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Few writers possess William Campbell Gault's sensitive capacity for
balancing delicacy with daring in themes which gracefully skirt the
edge of the outrageous, and open up entire new worlds of speculation
which future historians will most assuredly encounter in their travels
time and time again. Seldom has he written a story more imaginatively
audacious than this.







It was on the Mars-Jupiter run, a trip flea-bitten with asteroids, and
needing a Level-One navigator. In all the galaxy, there were three
Level-One navigators, and Horse Collins was one, and he was ours. By
'ours,' I mean Gideon Shipping, Inc. Twelve years I've piloted for
them, and I think they're the best in the business.


Johnny "Horse" Collins was a typical space bum in one way. He
was restless, he wanted to see what was out there. But he lacked
discipline. And his thinking was earth-bound conventional. He'd even
played football at college, and that's where he'd picked up the 'Horse'
nickname. He'd been an All-Earth fullback, and why he'd gone on to
navigator's school from there I'm not competent to judge. A man who
can make All-Earth in a game dominated by robots is bound to have some
body. No one but a sportswriter would suspect he might also have a mind.


Horse had a fine mind for his business; otherwise he was, as I've said,
rather conventional, like a fullback. He liked women, for one thing.


"Why?" I asked him one day. "Their primary function is handled better
by the Massago-Lust. If they have any secondary functions, I've
forgotten them."


"You never knew any of their functions, except through books," Horse
answered. "Second-hand living."


I stared at him. If traveling among the stars wasn't living, then what
the hell was? I asked him that pointblank.


"It's nothing I could explain to you," he said. "You're space-happy."


"Why are you here, Horse?" I asked him quietly.


"Because I thought there'd be adventure, out here. Strange lands and
strange people."


"Jupiter isn't a strange land. It's simply a land of ice and lava, a
grotesque, fascinating, frightening...."


"No people," Horse interrupted. "And how about Mars?"


"Mars is a disappointment, sure. I was talking about Jupiter, and you
say 'no people.' Earth is full of people. Too full. That's why we have
the Massago-Lust."


"And the women rationed to the scientists. Who do they think they are?"


"They're the people who cut our shackles, fullback. They're the people
who refused to be earth-bound."


"Mmm-hmm. And they're the cuties who could just as well maintain the
population quota with artificial insemination, too. But do they? Come
to think of it, why don't they?"


"You'd better check your orbit log," I told him. "We're getting into
asteroid alley."


"Yes, Chief. Yes, Boss. Yes, Sir!" He pulled out the flats, and
looked through the electronic scanner. Then he picked up a stylus and
adjusted it to the graph arm, and took another look through the scanner.


He seemed to be frozen there. "Mi Gawd—"


"What's happened? You damned fullback, if you've lost our line to—"


He waved, stiff-armed. "Shut up. We're right on orbit. I just saw a
woman. And what a woman. She was waving to me!"


In all the galaxy there had been three Level-One navigators. There were
now two.


"Naturally," I said patiently. "You would. That would be your
mirage—a woman."


"I saw a woman," Horse insisted evenly, "on—" He was consulting his
flats, frowning. "On—Well, I'll be damned."


"You also saw a planetoid that doesn't exist. I'll name it for you,
Horse's Asteroid. A fitting name."


Collins didn't answer, right away. He was flipping levers, connecting
the scanner to the chart, and also to the controls. Then he said,
"Okay, Skipper. We're under mechanical control. Relax, if you know
how."


I locked the board and stretched my neck. Horse lighted a cigarette, a
vice I deny myself. His eyes looked—bemused.


I said, "You saw a woman where there could be no women. I'll have to
enter it in the log, Johnny."


"Sure," he said. He took a deep and weary breath. "You know what the
boys call you?"


"Slide Rule Sam," I answered. "I'm proud of it."


"Why? A robot could handle your job."


"For a man who made his reputation in a robot's game, you're talking
rather haughtily, fullback. If a robot could handle my job, a robot
would be giving you orders right now. Gideon Shipping is cost-conscious
enough for that, despite the wages they pay."


"Wages," Johnny said. "Is that all a man works for, wages?"


"At our level, that's all a man works for," I assured him. "You're
talking like a Capitalist, Horse." I watched for a reaction.


He started to say something, then shook his head. "You'd probably
enter that in the log, too, if I said it." He put out his cigarette
thoughtfully. "Sam, on the way back I want you to look through that
scanner. If we delay our trip back an hour, the orbits of the other
planetoids will be about right, and that one should be, too. Then you
can enter the fact that we both saw it. You think I'm space-simple.
But you won't be able to doubt what you'll see with your own eyes."


I said evenly, "I've traveled this line for twelve years and I've had
navigators before who saw mirages. You're just not emotionally stable,
Horse."


"I'm not punchy, either," Horse said. "You can have my resignation
right now, Sam."


"Resignation? That's a word I've forgotten, Horse. You'll be
re-assigned when we return to base."


He lighted another cigarette and went back to his desk. And I
wondered who we'd get to take his place. The schools hadn't had a
Level-One navigator in six years and the only two graduates who met
that specification were very happy on other runs. Maybe, he wasn't
completely gone.... Maybe...? But that wasn't scientific thinking.


Horse said, "Ever read about the old trains on Earth, Sam?"


"Second-hand living," I quoted him. "That's what you called reading."


"All right. It's better than not living at all. Anyway, in those old
days, people along the tracks used to wave at the passengers as the
trains roared by, for no reason I can think of. At any rate, for no
scientific reason. What happened to me was pretty much like that.
Sort of romantic, wasn't it?"


"An earth-bound iron sluggard moving through cow pastures. Is that
romantic to a man who's seen Jupiter?"


"No, I guess not," Horse said quietly. "Only to me, I guess."


I turned on the video-viewer above the board, and as the glow
brightened, I could see the robot quarters and Van Elling playing
bridge with three of our brightest automatons. Van's a great boy to
buck impossible odds, but otherwise rational. He's our robot master.


Van looked up from the game at the signal light, and smiled, "About
time, Skipper?"


"You'd have to ask the navigator."


Van's eyes shifted. "What's he sulking about?"


Horse waved. "How you coming with the master-minds?"


"I'm winning. I've found a system." He looked back at me. "Skipper,
there should be two robot masters on this run, and you know it."


Horse laughed. "A partner, eh, Van?"


"Why not? Psychic bids, that's what throws them off. But it throws off
my partner, too, and I don't make what I should. How about it, Sam?"


I said, "You wanted a report from the navigator. I'm holding the screen
open for that."


Van Elling's face stiffened, and his eyes went to Horse's. Collins
said, "Seven hours and twelve minutes." I turned off the viewer.


Silence in the cabin and I was uncomfortable. Damn it, there had to be
discipline on board, and I was in command.


Horse said quietly, "Are you a natural son-of-a-broomstick, or do you
work at it?"


Rage flamed in me, and I waited until it had languished. Then I said
calmly, "I'm your superior, and I've been too lenient. I'm not strong
enough to fight you but I'm powerful enough to destroy you. I intend
to. Look forward to a long career in the mines of Mars, fullback."


"Even you, with all your connections, couldn't rig that," Horse said
lightly. "You can ground me, and hope I get court-martialed for
insubordination. I've a few connections, too."


Silence, again. I went over to his scanner and checked our
co-ordinates. I brought out the log and entered his mirage and his
insubordination. Why quibble? Let the record speak.


Europa loomed below us, now, and Jupiter dead ahead. The oxygenator
sent its draft along the back of my neck, and I shifted in my seat,
remembering his question about artificial insemination. That in itself
could be considered subversive. Not that I hadn't thought it, and
millions of others, but he'd voiced it.


The scientists had the money, the power, the commerce. And hadn't they
earned it? Hadn't they made all this quite possible?


We hadn't said a word right up to the time I put the forward blasters
on for the Jupiter mooring.


The buzzer from the rear hatch was buzzing now, and I threw the switch
to open it. Van Elling came in with his duryllium helmet on, beating
his hands on his thighs.


Collins helped him with the helmet, and Van said, "Cold, cold, cold,
cold, cold. Chief, we might lose a couple minutes on the loading. Those
boys aren't what they were when we bought them."


Through the oxygenator, I could smell ammonia and burning elgeron. I
went to the viewer room and switched to the landing ramp. The robots
were moving down the ramp at a pace which might have been slower than
usual, but didn't seem so to me.


Behind me, I could hear Van Elling and Horse Collins whispering. Mutiny?


I watched the first of the robots go into the big hole that led to
the elgeron deposits, and came back to see Van at the duplicate robot
control board we had to use at the end of a trip. Van was looking
worried, but it could have been feigned.


"A few minutes?" I asked. "How many is a few?"


"I said 'a couple' only, Chief, but I think that was a bad guess. It
might be an hour."


Horse was smiling. Van kept his face averted.


"Delayed an hour?" I asked, and then it came to me. Horse wanted
another look at his asteroid. That's why they'd whispered.


"I'm afraid," I said, "an hour's delay would be too long, and I hope
neither of you think I'm being fooled by your cute little tricks. This
isn't the time for trickery."


"Sorry, Chief," Van said. "I'm doing the best I can."


He kept his attention on the control board and Horse bent over his
charts. They ignored me. Well, I had a lot of strings to pull. They'd
regret this day, both of them.


The smell of molten elgeron was heavy now, and the bite of ammonia.
The robots were coming back up the ramp, carrying enormous chunks of
the solidified, translucent stuff. On Mars, it would be crushed in the
huge, automatic grinders and mixed with the stydium of that planet, and
sent in radiation-proof ships to the laboratories of Earth.


One robot seemed to falter for a second, and I glanced quickly back
toward the cabin where I could just see Van at the control board. I
couldn't tell by his manipulation of the toggles whether the robot's
falter was deliberate or not, but I saw him glance at Collins and smile.


Rage simmered in me, pulsated, and I stood there for seconds in the
viewing room, waiting for it to recede. The whole line of robots was
stationary now and the one who'd faltered was leaning over against the
guard rail of the ramp.


I came into the cabin and said, "You'd better put on your suit, Van.
There's a robot out there holding up the line."


Jupiter was no place to venture without proper radiation shielding, and
our space suits weren't the best in the world for radiation protection.


He said, "I think I can handle it from here, Chief."


Horse said quickly, "I'll go out and see what I can do. No sense in
taking a chance on jamming the whole line, Van." Collins glanced at me
for confirmation.


I shrugged. "Suit yourself. But remember—I didn't order you out."


"Unless you'd like to go, Chief," Horse said meaningfully.


I shook my head. I flushed, too, though there wasn't any reason for it.
Unnecessary risks are not a part of a pilot's job.


Horse murmured something that sounded like "gutless" and I said
sharply, "Would you repeat that?"


His gaze met mine levelly. "I didn't say a word, Chief. I'll get my
suit on."


In a little while, I saw him out there on the ramp putting on a great
show of trying to adjust the robot's delemeter, which is what gives
them their uncanny balance.


After about twenty minutes, he waved and stood to one side, and Van
Elling sent the impulse through. The robot staggered, and then came
back to an upright position. Collins stood at the broad part of the
ramp as the line began to move again.


Discipline begins with self-discipline, I told myself. No man ever
achieved anything without self-control.


The more complex robots stayed in the storeroom of the ship, checking
the tonnage, and classifying the elgeron according to quality. These
were just the haulers, on the ramp, and Van controlled them completely
from his board.


His word regarding their breakdown would be the accepted word with the
bosses. I would have a difficult job getting anything on Van Elling.


But Horse Collins? Horse had seen a woman on an asteroid that didn't
exist. Horse had been guilty of insubordination. He would need more
friends than he had to wriggle out from under those charges.


There was another breakdown before we were finished loading, and they'd
timed it well. We blasted off an hour later than usual.


Van went back to the robot quarters and Horse to his charts, and I had
some more entries for the log. I'm not a talkative man, but Horse was.
The silence in the cabin must have bothered him.


He said, "Chief, we could start over. We could forget the nasty things
that have been said."


"I have forgotten them," I said. "Once I enter something in the log, I
forget it."


"All that happened you entered in the log?"


"All. Including your earlier request to delay our return an hour." I
paused. "The disciplinary board can read whatever inferences they want
from that, in the light of what happened later."


"I see. The report would put Van in the soup, too, Chief."


"I suppose."


"That'll lose you two good men."


"Will it?"


Silence for over an hour, and then Horse said, "Before the company
filled you full of that discipline garbage, were you human, Sam? Did
you dream of a better world, a normal world, a world with women?"


"Some things we outgrow," I said. "I'm doing exactly what I want to do."


Horse sighed, and the silence grew again.


I was dozing the next time he opened his mouth. "It's not necessary to
stick it to Van, too, is it, Chief?"


"I record," I said. "I don't judge."


"It wasn't necessary to record my request. Don't give me that, Chief."


"In my opinion, it was necessary."


"Okay. Would you check my co-ordinates?"


He'd caught me in a nap, and I didn't think of the time. It was a
routine request in a routine voice and I rose without thinking and went
over to the scanner.


I put my eye to the eye-piece and saw her. A dark girl, without
clothes, more beautifully shaped than any picture I'd ever carried as
an adolescent. And she was waving!


A trembling possessed me, but I fought it. I looked up instantly at
Horse, and I said, "You've increased the magnification about three
million times beyond the requirements of the co-ordinate check. How do
you expect me to substantiate your findings?"


Horse was smiling. "I know, I know. What'd you see, Chief?"


"Nothing. There was nothing to see. This will be recorded, too,
Collins."


Collins was still smiling. "You'll record there was nothing to see?"


"I certainly will, and that you had the electronic scanner up to its
full magnification for no apparent reason. That should finish you,
Collins."


"Chief, if you saw nothing through that scanner, you're already
finished. I don't want to stay in a service that would make something
like you out of me."


"You haven't the stuff to become something like me," I told him, and
went back to my chair.


"The service," he said gently, "is looking for planets or planetoids
that will support our kind of life. And you've just seen our kind of
life. And you're not going to report it. That's going to be your cross.
Because, Slide Rule, I'm not going to report it, either. That's my
secret, back there. That's mine."


"Whatever it was you think you saw, you'll never see it again,
Collins," I told him. "This is the only line from Mars to Jupiter and
you're going to be out of work once we're back to base."


"You think," he said. "You hope. You pray."


I wonder what he thought I'd been doing in my twelve years with Gideon?
I wonder if he thought I was so stupid I wouldn't have a few lines to
the right people in twelve years? Did he think only the noisy ones
could play this political game?


Once out of asteroid alley, I dozed. And dozing, dreamed of that black
haired temptress waving, dreamed of her like some pimply-faced young
idiot. Gad, if a man couldn't discipline himself after my training....


I wakened to find Horse nodding over his board.


I said sharply, "I'm ready to eat, Collins."


His head jerked upright, and he stared at me a few seconds. Then he
stood up and went out to the small galley.


A stinking fullback trying to play the political game with Slide Rule
Sam. How these athletes loved to over-rate themselves.


He brought my food, and then went into the galley to eat his.


When he came out, he said, "I'd like to nap, if you're going to be
awake, Chief."


"I'll be awake for two hours. You'd better sleep fast."


"You're the boss," he said, which was his admission.


I gave him a bad time the rest of the trip and got not a single
complaint out of him. And at Mars, we put on our suits and went ashore,
and I entered my complaints with the subsidiary board at the company
headquarters there.


They got us transportation to Earth next morning, and both Van and
Horse were held for trial the following week.


That gave me time, and I pulled every string I knew in the four days
before the trial. Horse was almost irreplaceable; Van could be replaced
in five minutes.


But there was no need to worry about Collins. He didn't fight. He
pulled no strings I knew of, and when he went up in front of the board,
he pleaded space insanity.


He'd seen a mirage, he'd insisted on my checking it, he'd called me
names and he took the full responsibility for the robot breakdown.
Trying to save Van, I suppose, with that last.


Horse had a company lawyer, and he tried to establish the line that
perhaps there had been life on the asteroid and that a discovery of
that importance over-shadowed the charges of insubordination and
temporary space insanity.


I got on the stand and swore there had been no sign of life and not
even an asteroid where Horse had fixed the scanner. I was safe enough,
I knew. There were only a few ships on the run, and no other with a
scanner of our power.


I hadn't wasted the four days. For three years, I'd been studying
navigation in my spare time. I wasn't really qualified for the
Mars-Jupiter run, but I had men high in the company who thought I was.
I'd get by until I learned.


I didn't want anyone else on that scanner.


Van Elling was fired without prejudice, but I knew he'd have some time
trying to get back into the service after the publicity of the trial.


Collins was held over for a higher review of his case on the
possibility that his background was subversive. I was sure they'd find
some capitalistic group he'd belonged to briefly in college.


I was back on Mars when I got word through the new pilot that Horse
had never been brought before the higher tribunal. Somewhere, Van had
managed to buy an obsolete, atomic two seater, and Horse had broken out
of Embardo. The two of them had been seen by one of the Gideon ships a
few million miles beyond Galaxy E.


Typical fullback thinking—that—taking off into space. If he'd wanted
to hide, Earth was the place for it. Where could he get to with a clunk
of a two seater? He was a navigator, granted. But he'd have to have
something worthwhile to navigate.


Both the new pilot and the new robot master were young and properly
respectful, space-dedicated boys, and my life, I knew, was going to be
pleasant. And once I had mastered navigation, I was going to be damned
near irreplaceable.


As we bored through space on the old familiar run, the thought came to
me that probably Horse would head for his asteroid, and if he should
make it, wouldn't that be something? Two men and one girl. I wonder how
long Van would live.


Van was no fullback, nor a reasonably accurate facsimile thereof.
Unless he had a weapon, he'd be no match for Horse.


The image of the girl came back to haunt me. I knew there'd been an
expedition or two lost in asteroid alley on early exploratory trips,
but they hadn't carried women. And her face was familiar.


I went to a library and thumbed through some old newsprints. Of course!
The photograph fairly leapt at me. Elsbeth Parrish, the science
hater, the woman who'd gone on a lecture tour ridiculing the powers
that be, making converts first in the women's schools and then in the
co-educational institutions. The 'Live for Love' girl, Elsbeth Parrish.


Naturally the government had cracked down and tried to deport her to
Mars. She'd disappeared a week before the trial, and one of those old
Interplan Rocket Sedans had disappeared with her. The government had
given her up as lost in space.





I could understand now why Horse had made the confession at his trial
and why he'd been so submissive on the return trip from Jupiter. He'd
tricked me into swearing there was no life on the asteroid. And now he
could safely head there, because I was the one man alive besides him
and Van Elling who knew there was life there, and my future depended
on my not revealing it.


But could he make it in an atomic two seater? And two men for one
woman—if he did make it? I had to know the answer.


When we came into asteroid alley, I had the scanner's magnification
on at full strength, and I also had the automatic scanning control
adjusted to the orbits I wanted. Even Horse Collins couldn't have
pin-pointed it any better.


I wish I'd missed it. For both of them were there, Horse and Van,
looking up my way and smiling, too. The slobs. There wasn't one woman
there. There were three, all beautiful.


Two men and three women.


The dirty, science-hating sons.





*** END OF THE PROJECT GUTENBERG EBOOK THE WOMAN OBSESSION ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/3372497448061112720_cover.jpg
~ EEETe
PUBLICATION

“THE LIFE WATCH

) A Complete Short Novel

By LESTER DEL REY
ALL STORIES IN THIS ISSUE BRAND NEW






