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I.
Throughout Switzerland, the summer of 1806 is always spoken of as “The wet Summer.” During May, June, and July, many and heavy showers fell, but in August it rained almost every day. In the Canton of Schwytz, the sky was so dark and forbidding that the clouds left the upper spaces, and chased each other quite down the mountain sides: and shut out the lovely little valley, which lay between Mount Rossberg and Mount Rigi, from the rest of the world. The people cared little for this, however, for was not the grass in the meadows on the mountain side as sweet as sweet could be? had the cows ever given richer milk? had ever such butter and cheese been made before, or so good a price received for it? And look at the gardens; such cauliflower! such cabbage! such potatoes! And above all, look around at the “over world,” the mosses, the vines, the shrubs, and trees, whose leaves, from the tenderest brown to the darkest green, seem as though tipped with diamonds, they sparkle so! And the flowers; were their colors ever more soft and lovely? No, everything was beautiful! beautiful! True, the tourists grumbled at the weather, but they always had a way of grumbling at something, and perhaps it might as well be the weather as anything else: and so the Fraus talked, and smiled, and nodded their heads, which made their words all the more reliable.
At the foot of the Rossberg nestled the pretty little village of Goldau. The mountain lifted its head five thousand feet above the village, but it smiled down upon it so kindly, and when the sharp winds blew shielded it so securely, that the people looked up with grateful eyes and spoke of it as their own beautiful mountain. And it was indeed beautiful. Near the top, and extending for a good way down its side, grew strong large trees, with little trees in between; quite a wood in fact; and when the wind passed over the mountain tops, the leaves rustled, shook hands, and laughed and talked in the pleasantest way imaginable. Below the wood, lay the great green meadows, where the grass grew soft and thick like velvet; and gardens too, for the people of Goldau not only kept many cows, but thought much of their cauliflower, cabbage, and potatoes. A little higher on the mountain side than most of the houses in the village, stood the home of young Kaspar Bernstein, Josepha his wife, three pretty children, and a little maid named Franziska Ulrich. Heinrich, the eldest, was a stout lad of eight years, who helped his father drive the cows to and from the pasture, and pulled the weeds in the garden. But the pet of the household was wee, blue-eyed Gretchen, a demure little maid of six years, who helped her mother, or thought she did, and made the hours pass happily for baby Fritz. Their home was a very pleasant one, clean and comfortable; the floors white with frequent scrubbings,—the pretty blue picture dishes at which Gretchen never tired of looking as the plates stood on edge in the racks on the wall; the tinware polished until it shone like silver; and the great square tile stove, with the bench around three sides of it, so that all could sit with their backs against the warm tile of an evening, while the top was large enough to make a bed upon in the coldest winter nights,—oh, it was as cozy and comfortable as a home could well be! And in the Summer time, how breezy the house was when the doors and windows were all wide open; why, one could stand in the front door, and look right out through the back door at the mountain. And the view of Goldau, with other little towns all lying so close together, and the shimmering water of the lake, made a picture always lovely to look upon; and when the sweet tones of the church bells floated up to them, morning and evening, their joy was complete.
II.
The second morning of September opened dark and uncomfortable enough. The rain fell in torrents; at seven o’clock it was still too dark to see without a candle. Kaspar went out and attended to his cattle, and when he brought in the milk said to his wife,—
“Frantz Schwartz was on top of the mountain yesterday; he says that the little crack up there has so widened that he cannot now jump across it.”
“Is there any danger, think you?” anxiously asked the wife, setting the wooden pail on the floor and looking up at him.
“No, no,” answered Kaspar carelessly, shaking the water from his cap, “if there should be a split-off, it won’t get any further than the trees; they’ll hold it, never fear,” and turning from her he went off to his work, whistling merrily.
But Frau Bernstein did not feel so sure, and many times during the morning she opened the door and looked long and anxiously toward the top of the towering mountain.
“I know not what makes me feel so afraid,” she said to Franziska, who was holding and amusing baby Fritz, “yet I cannot help it; even the trees seem to be worried about something, the leaves all hang their heads so.”
“What nonsense,” laughed Kaspar, coming in just in time to catch her last words; “the leaves are soaked through and through with water, and are too heavy to hold their heads up.”
But there was work to do, and, in spite of anxiety, the morning hours passed quickly.
About dinner-time the rain stopped falling, but the black, angry clouds settled down more heavily over meadow and town, and after a few moments of quiet a gust of ice-cold wind swept down the mountain sides, followed by a furious, though short, storm of hail.
The afternoon wore away with no return of the storm, and the hearts of all grew lighter.
“Now God be thanked that it no more rains and the danger is over,” said the mother.
About five o’clock Kaspar looked in and said, “Josepha, come out and see what the hail has done; the trees no more bear leaves but ribbons on their branches; the vines are stripped, and nothing is left in the garden.”
Baby Fritz was asleep in his cradle, Gretchen busy with her play, and leaving Franziska to care for them, Frau Bernstein, followed by Heinrich, passed out through the kitchen leaving the door open,—
“It will be good for the house that the air enter; the rain has made it so damp,” said she.
Franziska watched them until Gretchen called,—“Freddie! Freddie! come see the funny little birds.”
Franziska hurried to the window, then opened the front door, and stood upon the steps, Gretchen close beside her.
How strangely the birds acted, to be sure. They flew round and round in the air, all the time uttering a plaintive little cry: the cattle, too, showed great uneasiness, and began to run about the meadows lowing as they ran. What could it all mean? Kaspar and his wife asked the same question, and, as if in answer, a huge boulder left the mountain top and crashed into the trees. It fell no further; the trees held it; but when three or four others rolled down together, that was more than the trees could stand; they bent and broke and the huge rocks came rolling down the mountain side into the village below. Kaspar looked at the mountain and saw the trees tottering and falling, and the ground all in motion, and seizing Heinrich with one hand and his wife with the other, he shouted, “A land slide! run! run!!”
Now, in times of great excitement, a father may forget his children for a moment, but a mother never; so tearing herself from her husband’s grasp with the words, “Gretchen! Fritz!” Frau Bernstein ran toward the house as fast as she could run, not minding in the least that she was in the track of the falling stones. As she reached the door, she caught Gretchen up in her arms, and rushed into the room where baby Fritz lay sleeping. Handing Gretchen to Franziska, who had followed her, it was the work of a moment only to lift the baby from his cradle, but as Franziska turned to leave the room she saw, with horror-stricken eyes, what seemed to be the whole mountain side coming through the back door. One step only when a crashing, splintering, grinding noise filled her ears; and then all became a blank. When she came to herself, she was in the dark; so dark it was she could not see at all, but worse than that, she was buried to her shoulders in wet earth and stones, and the blood was running down her face from a sharp cut in her forehead.
After struggling a few moments she succeeded in freeing one of her hands, and as she wiped the blood away, the horrible truth flashed upon her—she was buried alive! Then how she struggled, and cried, and prayed, and shouted for help; but the cruel earth held her close, and there was no one to hear or answer her. “Oh, if with the rest of them I too had died!” she sobbed, when the first paroxysm of terror had spent itself,—“but to starve here is horrible! horrible!” and again she sought to free herself from the earth around her, but in vain.
A low moan, followed by sobs of fright and pain, with a piteous cry of “Mutter! Mutter!” broke upon her ear; it was little Gretchen’s voice.
At the sound, all that was noble and heroic in the girl’s nature asserted itself; her own pain and danger were forgotten; she must save Gretchen somehow, but first she must soothe and comfort her. “Gretchen! Gretchen!” she called, “where are you, dear?”
“Don’t know,” answered the little one between her sobs.
“Come here, darling, you can come to Freddie, can’t you?”
“I can’t get up,” wailed the child after a moment’s silence; “something won’t let me go.”
“Don’t cry so, darling,” said Franziska; “can you see anything?”
“Can’t see anything but a little star in the dark,” replied the plaintive little voice. At this answer, a great hope filled the heart of Franziska; the little star must be a small opening through which the fading daylight found an entrance; they were not so deeply buried as she had feared.
“Want a drink of water,” wailed the little one,—“Freddie, come and give Gretchen a drink.”
Oh, how she longed to go.
“What shall I do! oh, what shall I do!” she moaned under her breath; then with a great effort at self-control she said aloud,—“Gretchen, darling, Freddie can’t come, so fast the dirt holds her; but perhaps ‘der Vater’ will come soon, and he will give Gretchen water; only be patient, darling, and do not be afraid, Freddie is close here; now don’t cry any more and she will tell you a story; you want to hear again the story, don’t you, Gretchen, about the prince who found the real princess?”
No answer, but the sobbing grew less violent. The tears were running down her own cheeks, but she began bravely,—
“Once, upon a time, there was a prince who wished to marry a princess, but he wanted her to be a real princess. He travelled all around the world to find one; not that there was any lack of princesses, but as to whether or no they were real ones, he could not always make out; there was sure to be something about them not just satisfactory. At last he went home quite unhappy, so disappointed was he at not finding a real princess.
“One evening there was a furious storm. It thundered and lightened, and the rain poured down till it was quite dreadful. Between the thunderclaps there came a knock at the town-gate. The old king, after thinking a moment, said the gate should not be opened; no good person would be out in such bad weather; and if he were, he had no business to be. But he was a kind-hearted old king, and when it thundered and lightened and rained harder than ever, he went himself and opened it.
“A princess stood outside the gate, but,—oh dear—what a state she was in from the rain and the bad weather! The water was dripping down from her hair and her clothes, and running in at the tips of her shoes and coming out at the heels. Yet she said she was a real princess. Well, that we’ll presently see, thought the old queen, the king’s wife, but she said nothing. She opened the door into a large room. ‘Oh, my!’ said the princess, as she looked around. Except where the windows were, the walls were all covered with closets and mirrors: first a closet, and then a mirror; then a closet, then another mirror, and so on all around the room. The old queen opened a closet door. There were the prettiest little slippers the princess had ever set her eyes upon. Slippers of white satin, slippers of black satin, slippers of red satin, slippers of gold satin,—indeed there were slippers of every color under the sun.
“The princess peeped into another closet. On shelves lay piles of the softest silk stockings,—a pair of stockings for every pair of slippers. ‘Oh, my!’ again said the princess. In the other closets hung gowns of satin, and gowns of silk, and indeed there was everything a princess could have need of.
“‘Now, help yourself,’ said the old queen, and off she went to the kitchen to hurry up the dinner; for when princesses have been out in the rain they are apt to be hungry.”
“Gretchen’s hungry too,—give Gretchen some bread,” came in faint tones.
“When ‘der Vater’ comes, darling. Just hear the rest of the story.
“The princess stood a long time in thought. She could not make up her mind just what to put on. Black would be the most appropriate, she at last decided; she was not in mourning, but she was in trouble, and that was the next thing to it. So she put on the black silk stockings, the black satin slippers, and a black satin gown; then she stood in the middle of the room and looked at herself in the mirrors.
“‘Oh, my,’ said the princess, ‘how fine it is to see one’s self all around at the same time, and not have to turn first this way and then that.’
“When the princess came out of the room how lovely she did look, to be sure. Her hair curled all around her face in little rings; her eyes were blue as a bit of the sky in sunshiny weather, her hands were white as milk, and when the prince touched one of them he thought he had never felt anything softer. So delighted was he, he wished to marry her on the spot, but the old queen was not quite satisfied. ‘She looks well, and she eats well, but wait and see how she sleeps,’ said she. So she went into the chamber and took off the bedding and laid a bean upon the mattress. Then she laid twenty mattresses upon the bean, and piled twenty eider-down beds on top of the mattresses.
“The princess lay upon them the whole night. In the morning, ‘How did you sleep?’ asked the old queen.
“‘Oh, very badly,’ said the princess; ‘I scarcely closed my eyes all night! I do not know what was in the bed! I laid upon some hard thing which has made me black and blue all over. It was quite dreadful!’
“It was now evident that she was a real princess, since she perceived the bean through twenty mattresses and twenty eider-down beds. None but a princess could have such delicate feeling. So the prince married her, for he knew he had found a real princess, and they lived happy ever after.
“Now, wasn’t it nice that the prince found a real princess after all?”
No answer.
“Gretchen, can’t you hear me?” she cried.
Still no answer.
“Gretchen! Gretchen!” she called, now thoroughly frightened, “speak to Freddie!” but there was no sound save her own voice. Then despair filled the heart of poor Franziska. “Oh! she is dying! she is dead! my little Gretchen! if I could only go to her I could get her out from under the dirt and stones, so strong am I”; and she dug desperately at the earth surrounding her with her one poor hand, but how vain were all her efforts—and soon realizing this, she stopped struggling.
The long hours in their slow march seemed almost to pause beside her. How cold she was, all except her head,—that seemed on fire. How the earth pinched her; if it held her so tight long, her heart must stop beating,—how still everything was;—she had heard of the quiet of the grave, now she knew what that meant;—only she had never thought it could press down upon and hurt her so;—and the night wore itself slowly out, with now no sound save the creaking of some heavy timber as it sank prone upon the ground under its load of earth and stones.
The faint, sweet tones of the morning bell penetrated her prison, arousing her from the stupor into which she had fallen.
“Oh, I cannot die! I cannot die, when it is morning and the earth is so near! my sweet bells! how you torture me. Heilige Maria, bitt für uns!—bitt für uns!”
Her piteous cry pierced little Gretchen’s returning consciousness, and feebly she answered her.
III.
Above, Kaspar Bernstein was searching frantically for the location of his lost home. As the bells died away, with the full force of his strong lungs he shouted, “Josepha! Josepha! Jo-se-pha!”
Franziska heard, and, with the cry—“Oh, Gretchen! hear you? it is ‘der Vater’s’ voice,”—answered him with all her strength, but her voice failed to reach the outer air.
Still shouting he wandered to and fro, now near them, now more remote.
“Gretchen!” she called, “answer ‘der Vater’; perhaps he can hear you through the little star.”
Gretchen only moaned.
“Gretchen, you must answer! ‘der Vater’ will not find us; he will go away and leave us here to die,—Gretchen darling—shout as loud as you can—for the love of God, Gretchen!” And the little one lifted her feeble voice and called, “Vater! Vater!”
Overwhelmed by sorrow, as Kaspar stood a moment motionless, that faint cry reached him like a whisper from God. Oh, how desperately he dug, throwing the earth and stones in all directions in his eager haste to reach his darling, while he shouted words of hope and comfort to her.
It was not long before he came upon the front room of his ruined home. There, beside the crushed cradle, lay his dead wife, little Fritz clasped in her arms. He lifted them tenderly, and laid them carefully down out in the open air. He would go back to them later; there would be time for grieving, but not now. A little further on lay Gretchen, under a pile of dirt and stones. She was badly bruised, and her hip was broken. As he raised her in his arms, the blue eyes opened; a slight smile flitted over the pale face as she whispered “Vater.”
The tears which had not started when he beheld his dead wife and baby now ran down his cheeks, and he felt as though he could never let her go; but there was still work to do, so placing her in the arms of a kind-hearted Frau from a neighboring village, he carefully dug his way towards Franziska. As the light entered her prison she looked about her. Some of the beams and boards of the house were jammed together about six inches above her head, and held back the earth that must otherwise have crushed her. When Kaspar reached her, he found her so wedged in between great stones and beams, he could not dig her out alone; so bidding her keep her hope and courage a little longer, he went for help.
The earth, which had so recently been disturbed, now and then fell in small quantities into the opening; and occasionally a stone rolled over the edge.
Franziska’s strength began to desert her;—how long it was since “der Vater” had left her;—what if the earth should cave in upon her before he returned;—the beams above her head,—she surely saw them move; and when at last help reached her she was unconscious.
The kind-hearted Frau who had taken Gretchen opened her heart and home to Franziska also; but many weeks passed before she knew any one. In her delirium she was constantly talking to Gretchen, telling her stories, begging her not to be afraid,—not to cry so; until the good Frau would turn away her head, and with her apron wipe her eyes. But, one day, when the ground was white with snow, she awoke and knew them, and when little Gretchen, who had grown quite well and strong, climbed up on the bed and kissed her over and over again, Franziska thought she must have died and waked up in heaven, such a wave of happiness rolled over her.
It was many days before Frau Brinkerhoff told her how on that never-to-be-forgotten day tons and tons of earth and stones broke away from the Rossberg, and came sweeping into the valley, burying four villages and five hundred souls; how the earth filled up one end of the lake, and the water rose in a great wall and swept out onto the land wrecking all before it; how Frau Bernstein and baby Fritz lay in the quiet church-yard, and how the beautiful laughing valley was beautiful no longer, but oh, so desolate!
IV.
When Spring came again, and Kaspar got his little family together, what could they have done without Franziska. She cooked, and scrubbed, and sewed, and mended, and kept the patches on Heinrich’s knees; she knit the long woolen stockings, and taught Gretchen all she could, just as the good “Mutter” would have wished. And as the years passed away, Kaspar and the children thought there never was a lovelier, sweeter maid than Franziska Ulrich.
Karl Schultzer thought so too; he told her so one day and asked her to be his wife. She put her hand in his, and, looking into his honest eyes, said, “Karl, I love you too, but the last thing ‘die Mutter’ said on that—that dreadful day when she gave me Gretchen, was, ‘Take care of her’;—I cannot leave her.”
“But now Gretchen is old enough to take care of herself,” urged Karl.
With a faint smile Franziska answered,—“Karl, you cannot change me; I thought it all out as I lay upon my bed when my head was no longer queer, and the first time I went to the church to pray to the ‘Heilige Mutter’ I told her I would be faithful;—my word I cannot break”; and seeing how it was with her, Karl kissed the eyes now full of tears and went back home disappointed, but not despairing.
So the years sped until Gretchen’s nineteenth birthday.
One evening she hid her head in Franziska’s lap, and, with many a break, confessed that the brave hunter from over the mountains had said that he loved her, and asked her to be his wife.
“His wife you wish to be?” asked the tender voice.
“I love him,” was the whispered answer, “and to-morrow he comes to ask ‘der Vater.’”
If, for a moment, Franziska’s faithful heart ached, Gretchen never knew it; and when “der Vater’s” yes had been spoken, no one entered more heartily into the work and plans than she. What love and sympathy and counsel, as well as work, she gave, no one save Gretchen ever knew.
On a bright morning, to the sound of music, there came marching down the long street Gretchen in gay attire, followed by her mates; the bridegroom and his friends, who had come over the mountain-passes to see him married. And when, in the dim old church, the gray-haired, fatherly priest had counselled them, married them, and blessed them, Gretchen kissed “der Vater” and Heinrich good-bye; clung for a moment to Franziska, as though she could not let her go;—then turned her face toward the snow-clad mountains, beyond which lay her husband’s home.
As the day passed, how desolate was the house without bright, laughing Gretchen. It seemed to Franziska as though she could not bear it, and when her work was done she stepped out into the twilight that “der Vater” and Heinrich might not see her grieving and her tears.
Suddenly Karl stood before her. He held out his hands and said, “So long have the years been, Franziska, and the home so lonesome is; will you now come?”
Then was her sorrow turned into joy, and she answered, “If you want me, oh so gladly will I come to you, my Karl”; and Karl was content.
All this happened long ago, and both Gretchen and Franziska lived to tell the story of their marvellous escape to their many grandchildren; while “der Vater” never wearied of repeating, or Heinrich’s children of hearing, how brave Franziska encouraged and cheered little Gretchen through that long and terrible night.
Some time ago I stood above the buried village and looked up at the Rossberg. The mountain has never smiled since that awful day. No trees or shrubs or grassy meadows grow upon its sides; all is bare and desolate. But in the valley the grass and moss grow green; the vines twine themselves over and around the great rocks, from under whose shadows ferns and lovely little flowers lift their heads.
Suddenly the soft, clear tones of the evening bell floated through the air,—that sweet-voiced bell whose music reached Franziska and called her back to hopes of life and home so long ago. How sweetly it sounded on the quiet air,—coming,—going,—softer,—fainter; and when at last it died away the sun had dropped behind the mountains, leaving the rosy-tinted clouds peeping over their rocky edges; while in the valley the shadows lay thick upon grass and vine.
Stepping softly, reverently, over the dead homes, Goldau and the night were left alone together.
*** END OF THE PROJECT GUTENBERG EBOOK THE BRAVE LITTLE MAID OF GOLDAU ***
Updated editions will replace the previous one—the old editions will be renamed.
Creating the works from print editions not protected by U.S. copyright law means that no one owns a United States copyright in these works, so the Foundation (and you!) can copy and distribute it in the United States without permission and without paying copyright royalties. Special rules, set forth in the General Terms of Use part of this license, apply to copying and distributing Project Gutenberg™ electronic works to protect the PROJECT GUTENBERG™ concept and trademark. Project Gutenberg is a registered trademark, and may not be used if you charge for an eBook, except by following the terms of the trademark license, including paying royalties for use of the Project Gutenberg trademark. If you do not charge anything for copies of this eBook, complying with the trademark license is very easy. You may use this eBook for nearly any purpose such as creation of derivative works, reports, performances and research. Project Gutenberg eBooks may be modified and printed and given away—you may do practically ANYTHING in the United States with eBooks not protected by U.S. copyright law. Redistribution is subject to the trademark license, especially commercial redistribution.
START: FULL LICENSE
THE FULL PROJECT GUTENBERG LICENSE
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK
To protect the Project Gutenberg™ mission of promoting the free distribution of electronic works, by using or distributing this work (or any other work associated in any way with the phrase “Project Gutenberg”), you agree to comply with all the terms of the Full Project Gutenberg™ License available with this file or online at www.gutenberg.org/license.
Section 1. General Terms of Use and Redistributing Project Gutenberg™ electronic works
1.A. By reading or using any part of this Project Gutenberg™ electronic work, you indicate that you have read, understand, agree to and accept all the terms of this license and intellectual property (trademark/copyright) agreement. If you do not agree to abide by all the terms of this agreement, you must cease using and return or destroy all copies of Project Gutenberg™ electronic works in your possession. If you paid a fee for obtaining a copy of or access to a Project Gutenberg™ electronic work and you do not agree to be bound by the terms of this agreement, you may obtain a refund from the person or entity to whom you paid the fee as set forth in paragraph 1.E.8.
1.B. “Project Gutenberg” is a registered trademark. It may only be used on or associated in any way with an electronic work by people who agree to be bound by the terms of this agreement. There are a few things that you can do with most Project Gutenberg™ electronic works even without complying with the full terms of this agreement. See paragraph 1.C below. There are a lot of things you can do with Project Gutenberg™ electronic works if you follow the terms of this agreement and help preserve free future access to Project Gutenberg™ electronic works. See paragraph 1.E below.
1.C. The Project Gutenberg Literary Archive Foundation (“the Foundation” or PGLAF), owns a compilation copyright in the collection of Project Gutenberg™ electronic works. Nearly all the individual works in the collection are in the public domain in the United States. If an individual work is unprotected by copyright law in the United States and you are located in the United States, we do not claim a right to prevent you from copying, distributing, performing, displaying or creating derivative works based on the work as long as all references to Project Gutenberg are removed. Of course, we hope that you will support the Project Gutenberg™ mission of promoting free access to electronic works by freely sharing Project Gutenberg™ works in compliance with the terms of this agreement for keeping the Project Gutenberg™ name associated with the work. You can easily comply with the terms of this agreement by keeping this work in the same format with its attached full Project Gutenberg™ License when you share it without charge with others.
1.D. The copyright laws of the place where you are located also govern what you can do with this work. Copyright laws in most countries are in a constant state of change. If you are outside the United States, check the laws of your country in addition to the terms of this agreement before downloading, copying, displaying, performing, distributing or creating derivative works based on this work or any other Project Gutenberg™ work. The Foundation makes no representations concerning the copyright status of any work in any country other than the United States.
1.E. Unless you have removed all references to Project Gutenberg:
1.E.1. The following sentence, with active links to, or other immediate access to, the full Project Gutenberg™ License must appear prominently whenever any copy of a Project Gutenberg™ work (any work on which the phrase “Project Gutenberg” appears, or with which the phrase “Project Gutenberg” is associated) is accessed, displayed, performed, viewed, copied or distributed:
This eBook is for the use of anyone anywhere in the United States and most other parts of the world at no cost and with almost no restrictions whatsoever. You may copy it, give it away or re-use it under the terms of the Project Gutenberg License included with this eBook or online at www.gutenberg.org. If you are not located in the United States, you will have to check the laws of the country where you are located before using this eBook.
1.E.2. If an individual Project Gutenberg™ electronic work is derived from texts not protected by U.S. copyright law (does not contain a notice indicating that it is posted with permission of the copyright holder), the work can be copied and distributed to anyone in the United States without paying any fees or charges. If you are redistributing or providing access to a work with the phrase “Project Gutenberg” associated with or appearing on the work, you must comply either with the requirements of paragraphs 1.E.1 through 1.E.7 or obtain permission for the use of the work and the Project Gutenberg™ trademark as set forth in paragraphs 1.E.8 or 1.E.9.
1.E.3. If an individual Project Gutenberg™ electronic work is posted with the permission of the copyright holder, your use and distribution must comply with both paragraphs 1.E.1 through 1.E.7 and any additional terms imposed by the copyright holder. Additional terms will be linked to the Project Gutenberg™ License for all works posted with the permission of the copyright holder found at the beginning of this work.
1.E.4. Do not unlink or detach or remove the full Project Gutenberg™ License terms from this work, or any files containing a part of this work or any other work associated with Project Gutenberg™.
1.E.5. Do not copy, display, perform, distribute or redistribute this electronic work, or any part of this electronic work, without prominently displaying the sentence set forth in paragraph 1.E.1 with active links or immediate access to the full terms of the Project Gutenberg™ License.
1.E.6. You may convert to and distribute this work in any binary, compressed, marked up, nonproprietary or proprietary form, including any word processing or hypertext form. However, if you provide access to or distribute copies of a Project Gutenberg™ work in a format other than “Plain Vanilla ASCII” or other format used in the official version posted on the official Project Gutenberg™ website (www.gutenberg.org), you must, at no additional cost, fee or expense to the user, provide a copy, a means of exporting a copy, or a means of obtaining a copy upon request, of the work in its original “Plain Vanilla ASCII” or other form. Any alternate format must include the full Project Gutenberg™ License as specified in paragraph 1.E.1.
1.E.7. Do not charge a fee for access to, viewing, displaying, performing, copying or distributing any Project Gutenberg™ works unless you comply with paragraph 1.E.8 or 1.E.9.
1.E.8. You may charge a reasonable fee for copies of or providing access to or distributing Project Gutenberg™ electronic works provided that:
1.E.9. If you wish to charge a fee or distribute a Project Gutenberg™ electronic work or group of works on different terms than are set forth in this agreement, you must obtain permission in writing from the Project Gutenberg Literary Archive Foundation, the manager of the Project Gutenberg™ trademark. Contact the Foundation as set forth in Section 3 below.
1.F.
1.F.1. Project Gutenberg volunteers and employees expend considerable effort to identify, do copyright research on, transcribe and proofread works not protected by U.S. copyright law in creating the Project Gutenberg™ collection. Despite these efforts, Project Gutenberg™ electronic works, and the medium on which they may be stored, may contain “Defects,” such as, but not limited to, incomplete, inaccurate or corrupt data, transcription errors, a copyright or other intellectual property infringement, a defective or damaged disk or other medium, a computer virus, or computer codes that damage or cannot be read by your equipment.
1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right of Replacement or Refund” described in paragraph 1.F.3, the Project Gutenberg Literary Archive Foundation, the owner of the Project Gutenberg™ trademark, and any other party distributing a Project Gutenberg™ electronic work under this agreement, disclaim all liability to you for damages, costs and expenses, including legal fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH DAMAGE.
1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a defect in this electronic work within 90 days of receiving it, you can receive a refund of the money (if any) you paid for it by sending a written explanation to the person you received the work from. If you received the work on a physical medium, you must return the medium with your written explanation. The person or entity that provided you with the defective work may elect to provide a replacement copy in lieu of a refund. If you received the work electronically, the person or entity providing it to you may choose to give you a second opportunity to receive the work electronically in lieu of a refund. If the second copy is also defective, you may demand a refund in writing without further opportunities to fix the problem.
1.F.4. Except for the limited right of replacement or refund set forth in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.
1.F.5. Some states do not allow disclaimers of certain implied warranties or the exclusion or limitation of certain types of damages. If any disclaimer or limitation set forth in this agreement violates the law of the state applicable to this agreement, the agreement shall be interpreted to make the maximum disclaimer or limitation permitted by the applicable state law. The invalidity or unenforceability of any provision of this agreement shall not void the remaining provisions.
1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the trademark owner, any agent or employee of the Foundation, anyone providing copies of Project Gutenberg™ electronic works in accordance with this agreement, and any volunteers associated with the production, promotion and distribution of Project Gutenberg™ electronic works, harmless from all liability, costs and expenses, including legal fees, that arise directly or indirectly from any of the following which you do or cause to occur: (a) distribution of this or any Project Gutenberg™ work, (b) alteration, modification, or additions or deletions to any Project Gutenberg™ work, and (c) any Defect you cause.
Section 2. Information about the Mission of Project Gutenberg™
Project Gutenberg™ is synonymous with the free distribution of electronic works in formats readable by the widest variety of computers including obsolete, old, middle-aged and new computers. It exists because of the efforts of hundreds of volunteers and donations from people in all walks of life.
Volunteers and financial support to provide volunteers with the assistance they need are critical to reaching Project Gutenberg™’s goals and ensuring that the Project Gutenberg™ collection will remain freely available for generations to come. In 2001, the Project Gutenberg Literary Archive Foundation was created to provide a secure and permanent future for Project Gutenberg™ and future generations. To learn more about the Project Gutenberg Literary Archive Foundation and how your efforts and donations can help, see Sections 3 and 4 and the Foundation information page at www.gutenberg.org.
Section 3. Information about the Project Gutenberg Literary Archive Foundation
The Project Gutenberg Literary Archive Foundation is a non-profit 501(c)(3) educational corporation organized under the laws of the state of Mississippi and granted tax exempt status by the Internal Revenue Service. The Foundation’s EIN or federal tax identification number is 64-6221541. Contributions to the Project Gutenberg Literary Archive Foundation are tax deductible to the full extent permitted by U.S. federal laws and your state’s laws.
The Foundation’s business office is located at 809 North 1500 West, Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up to date contact information can be found at the Foundation’s website and official page at www.gutenberg.org/contact
Section 4. Information about Donations to the Project Gutenberg Literary Archive Foundation
Project Gutenberg™ depends upon and cannot survive without widespread public support and donations to carry out its mission of increasing the number of public domain and licensed works that can be freely distributed in machine-readable form accessible by the widest array of equipment including outdated equipment. Many small donations ($1 to $5,000) are particularly important to maintaining tax exempt status with the IRS.
The Foundation is committed to complying with the laws regulating charities and charitable donations in all 50 states of the United States. Compliance requirements are not uniform and it takes a considerable effort, much paperwork and many fees to meet and keep up with these requirements. We do not solicit donations in locations where we have not received written confirmation of compliance. To SEND DONATIONS or determine the status of compliance for any particular state visit www.gutenberg.org/donate.
While we cannot and do not solicit contributions from states where we have not met the solicitation requirements, we know of no prohibition against accepting unsolicited donations from donors in such states who approach us with offers to donate.
International donations are gratefully accepted, but we cannot make any statements concerning tax treatment of donations received from outside the United States. U.S. laws alone swamp our small staff.
Please check the Project Gutenberg web pages for current donation methods and addresses. Donations are accepted in a number of other ways including checks, online payments and credit card donations. To donate, please visit: www.gutenberg.org/donate.
Section 5. General Information About Project Gutenberg™ electronic works
Professor Michael S. Hart was the originator of the Project Gutenberg™ concept of a library of electronic works that could be freely shared with anyone. For forty years, he produced and distributed Project Gutenberg™ eBooks with only a loose network of volunteer support.
Project Gutenberg™ eBooks are often created from several printed editions, all of which are confirmed as not protected by copyright in the U.S. unless a copyright notice is included. Thus, we do not necessarily keep eBooks in compliance with any particular paper edition.
Most people start at our website which has the main PG search facility: www.gutenberg.org.
This website includes information about Project Gutenberg™, including how to make donations to the Project Gutenberg Literary Archive Foundation, how to help produce our new eBooks, and how to subscribe to our email newsletter to hear about new eBooks.
Table of Contents
THE BRAVE LITTLE MAID OF GOLDAU
THE FULL PROJECT GUTENBERG LICENSE