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A Fishing Trip on the Planet Mars




by


F. H. Sidney






Just how does it feel to make a trip to the planet Mars? We have all
wondered. It is a thrilling experience going up—Mr. Sidney tells us
all about it right here.—Editor.








It was during my summer vacation one year that I enjoyed a delightful
fishing trip on the planet Mars.


I took my fishing rod and a lunch one fine morning and started for
a stream where I expected to catch some big bass; although I fished
steadily till noon I didn’t even feel a nibble. By this time I felt
hungry, and sat down under a tree to eat my lunch.


Just as I finished my lunch I noticed a strange looking flower about
ten feet away from where I was sitting, and I walked over to examine
it. As I reached the spot, the flower suddenly disappeared, and I felt
myself being drawn up into space.


I yelled for help. There wasn’t a soul in sight, and in a few seconds I
was up among the clouds, and had lost all view of the earth.


“Where will I land?” I kept asking myself. “Suppose I should begin to
drop?” flashed across my mind. Just then I noticed a speck in the sky
above me. I was headed right for it. The speck grew larger, and finally
it assumed enormous proportions, and I saw a great world. I sailed
above it and then began to slowly descend into what appeared to be a
laboratory on the top of a high building.


Just as I touched the floor of the laboratory, a man with a
familiar-looking face stepped out from behind an enormous telescope,
and cried. “Hello stranger, welcome to the planet Mars.”


“John Hopkins;” I cried. “The man that disappeared from our town five
years ago.”


“The same,” he answered, “and I’ve been here ever since. I wouldn’t go
back under any circumstances.”


“How did you get up here?” I asked.


“The same way you did,” he replied, “The Martians were hungry for
news from ‘Mother Earth.’ They had tried for years to establish
communication between the planets with no success. Finally Astrol, the
Martian Edison, invented that machine you see there, that is a powerful
telescope and magnet combined. By training this telescope onto the
earth, we can plainly discern people and objects on the earth, and in
case we feel we need any of you up here, we can draw you up in a few
moments, and drop you back by the same means without injuring you in
the least. I could have gone back, but I didn’t want to. There were no
family ties on the earth to hold me, consequently I preferred to stay,
but today I felt hungry for news from old ‘Mother Earth,’ and asked
Astrol to draw someone up. He located you fishing by a creek, and as
there was no one in sight down there to witness the feat, and frighten
them to death, he quickly drew you up. We’ll send you back in a few
days, and you can simply say you were lost in the woods for no one will
believe your story. The flower that attracted your attention was the
reflection of the lense of the telescope. What’s the news?”


“Here’s a copy of the morning paper,” and I handed it to him.


“Bully” he exclaimed, “I’ll read that tonight. Come let me introduce
you to Astrol, and show you the wonderful machine, then we’ll go to my
home and tomorrow we’ll go fishing in the Martian Canals.”


Hopkins introduced me to Astrol, who explained the wonderful machine to
me, and then we stepped aboard a tiny runabout airplane and flew to his
home in the country, on the bank of a beautiful, clearwater canal.


“How is it the Martians speak English?” I asked.


“I introduced the language which was adopted as the national language
of the planet. I have just completed two terms as President of the
planet Mars, and now a woman sits in the President’s chair; equal
suffrage prevails here, and it has proved a complete success. Here we
are home,” and he dropped to a hangar on the roof of his residence.
We then descended into the living room where he introduced me to his
handsome wife, and two beautiful daughters. We spent a very pleasant
evening together, Hopkins read bits of interesting news from the
paper, I had given him, to his family, and the next day he arranged
to have the contents of the whole paper published in all the Martian
dailies. The next day at noon Hopkins and myself attended a lunch given
in my honor at the Press Club. This lunch was what we would call a
banquet on “Mother Earth,” there were enormous trout, baked; tiny deer
and buffalo, barbecued; broiled game, birds of all kinds, the most
delicious fruits, and the table was decorated with flowers.


“We use electricity for everything,” explained Hopkins, “heat, cooking,
power, fertilizer for the soil, medicine, and even as ammunition for
our radio sporting rifles; all power is transmitted by the wireless
system. Tomorrow you will have an opportunity to shoot some of these
big trout with a radio gun. Our fish are large, but the game animals
are small. This was brought about by a scientific system of breeding;
there are no reptiles, beasts of prey or vermin on this planet. We
exterminated them long ago.”


After lunch we took a trip over the planet in a big passenger airship,
returning in time for dinner. I retired early that night in order to be
rested for the fishing trip next day.


The most beautiful song I ever heard awakened me the next morning, and
looking out of the window, I saw the songster, it was a gorgeously
colored bird, somewhat resembling the scarlet taniger.


I dressed and hurried down to breakfast, where the family were waiting
for me. As soon as we had finished breakfast, Hopkins and I stepped
aboard the runabout and flew to his boathouse on the canal system. The
big boathouse was full of all kinds and sizes of watercraft, everything
from a canoe to a good sized yacht.


Hopkins ran out a motor canoe, and taking two radio rifles from a
locker we stepped aboard, started the engine and ran out into the main
canal. “I’ll explain the workings of the rifle to you and then you can
try your luck, of course you’ll miss at first, but as soon as you get
used to shooting at a fast moving fish in the water, you’ll score a
kill every time; it’s the electric current that kills them, and they
come to the top as soon as they are killed. We’ll only kill what we can
use, that is a custom rigidly followed by the Martian sportsmen, there
are no game hogs among us.”


“Gee whiz, what a big fellow;” I cried, as a huge fish swam slowly
along the sandy bottom of the canal.


“That’s a Martian sucker, try the gun on him,” answered Hopkins.


I tried three times, and missed every time. Finally the fish swam into
one of the lateral canals and got away.


“See that big lobster down on the bottom there, don’t shoot, reserve
your marksmanship for bigger game. Wouldn’t that fellow create a
sensation on exhibition in the show window of some of the ‘lobster
palaces’ on Broadway? Our Martian lobsters are mighty good eating.”


“Is the water in the whole canal system as clear and pure as this, and
is it sandy bottom everywhere?” I asked.


“Yes,” replied Hopkins. “Now we’re coming to the game country, and
perhaps we’ll catch a glimpse of herds of deer and buffalo feeding
along the canal.”


We are now sailing through a prairie country, and in the distance I saw
what I took to be a moving herd.


“Take these field glasses and look at them,” said Hopkins.


Sure enough they were a herd of tiny bison, and how odd they looked
in their shaggy coats and with the hump on their shoulders. The herd
galloped off as the canoe approached.


“Perhaps you could pick one off with the rifle, but what’s the use
shooting one when we don’t need the meat? Pretty soon I think we’ll run
across some deer or moose. Our little dwarf moose will look odd to you.”


Sure enough we ran into both a herd of moose and a herd of deer; we got
quite close to them before they noticed us, and I was able to get a
good look at them with the naked eye, before they ran off.


“We’re now in the trout section of the canal, watch sharp,” said
Hopkins.


Just then an enormous brook trout crossed our bows, and I made a clean
miss. “I’ll never get used to this method of fishing Hopkins.”


“Don’t get discouraged, keep trying.”


Just then another big beauty came along, and taking careful aim, I
fired, and the big fish turned belly up, and came to the top of the
water. I picked him up delighted; “He’ll weigh twenty pounds.” I cried.


“All of that,” replied Hopkins, as he took a pair of scales from the
canoe locker. “Just twenty-eight pounds, I think that enough fish for
today, we’ll have him baked for dinner. Now for a cruise through the
wooded country, where we’ll probably see some Martian bird life.”


We entered a section that was thickly wooded on both sides. There were
birds everywhere, and the air was full of melody. The Martian birds
sang even sweeter than those of “Mother Earth.”


“See that flock of passenger pigeons,” cried Hopkins, “That’s something
that the game hogs killed off on ‘Mother Earth’ long ago.”


A few moments later we ran into a school of leaping salmon, and how
beautiful the silvery bodies looked as they glistened in the sunlight.


“Here comes a flock of partridges, pick one off.”


I aimed and fired at one of the leaders, and a large handsome bird
dropped into the canal; we picked it up, and weighed it, and I was very
much surprised to find its weight was fifteen pounds.


We ran out of the forest and the canal broadened into a huge lake; here
we ran into schools of smelts, mackerel, and all sorts of edible fish.


“We’ll cruise down as far as salt water, where I will show you some
fine clam and oyster beds, then we’ll head for home, for tomorrow I
want to start you back towards ‘Mother Earth’ before your family will
have given you up altogether; you’ve been gone two days now. That’s
long enough to be lost in the wilderness of the New York suburbs.”


“See the shellfish on the bottom there, they thrive on our sandy
bottoms, and are larger and sweeter than the shellfish you’ve been
accustomed to. I’ll scoop up a few for our dinner tonight,” and he drew
a collapsible scoop from the canoe locker, and scooped up enough clams
and oysters for our evening meal. “Now we’ll speed for home,” said
Hopkins.


The little craft’s speedometer registered sixty-five miles an hour; we
cut through the water at a terrific rate, and in a very short time we
reached the boathouse, where we boarded the runabout airship and flew
to Hopkins’ home.


Our dinner that night consisted of baked trout, grilled oysters,
steamed clams and clam bouillon, and how good everything tasted. I
spent a very pleasant evening with the family, and retired early. By
six o’clock the next morning I was up and dressed, and after a splendid
breakfast, I bade Mrs. Hopkins and her daughters good-bye, and Mr.
Hopkins and I flew to the laboratory where Astrol was waiting for us.


How I hated to leave, and I know that Hopkins was sorry to see me go.
“Never mind old man,” he said. “You arrange to be at the same place
fishing at the same time next year, and we’ll draw you up here and we
can enjoy another fishing trip on Mars together.”


“Bully,” I cried. “It’s settled then, and I’ll be with you next year at
this time.” I shook hands with Hopkins and Astrol, then stood in front
of the machine as directed by the inventor.


I felt myself lifted gently in the air, and gradually rose above the
planet. As soon as I was completely clear of Mars, I began dropping
into space and in a few moments my feet touched “Old Mother Earth”
again.


I awoke with a start. “Great guns! I’ve slept the whole afternoon, and
nary a fish have I caught, and the sun is about ready to set, guess I’d
better start for home. That was certainly the finest dream I ever had.
It’s too beautiful to tell anyone, guess I’ll keep it to myself for a
while anyway.”


Then I gathered up my belongings and hiked towards home, just as the
sun dipped down behind a bend in the river. “That coloring on the water
reminds me of a sunset I saw in Mars,” I whispered to myself.





  
    Transcriber’s Note:
  





This etext was produced from The Overland Monthly, May 1919.


Obvious errors in punctuation have been silently corrected in this
version.








*** END OF THE PROJECT GUTENBERG EBOOK A FISHING TRIP ON THE PLANET MARS ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/418973176247941914_cover.jpg
The Qverland Monthly

Vol LXXI—Second Series
January-June 1919

OVERLAND MONTHLY CO., Publishers

INDEX

BY LUIS SANCHEZ MORALES. . . m

A SIRTHOAY PRESE . v e e e O W ALIIRTOS 248
A CHILD OF THE MILLS L. L. . MILTOR MARTH ety
A DARKTOWN COURTEMIP, Verss. JONN R HARDCASTLE 218
A PISHING TRIP ON THE PLANET MARS. P H. BIDNEY e

AFTERWARDS |
A MATTER OF CLINA'!. .“"‘!
A MEDLEY OF ANYME:

G ¥V, ALIIBTON
H A NOURELDIN ADDIS

L 52
4

Orifting. . . . . “ IJOM EVANS HEROLD
The Motking-Bird. EDGYTH BABBITT -+
The New Laglans. CAMBE) RUDGE =9
The Dancers. . DA GIEERT I"IAX!O!D %3
The Lure of the Purple Sage MILTON BAXT A
Boeg m 2 = 3 F A PQ‘TNAI )
Lake Caltfornia ROBIN lA”l‘QO)‘ m)
The Esgi's Nest. . . ELX €]
Colerade, . . s % 3 AI-KXANI!EM ('AWI £ 5]
MENTAL MIRAGE. Story. PEARL LA FORCE MAYEN o™
NATIVE OF THE WESTERN SEA, Stery

BELLE WiLLEY GUE
R sl LUELLA W SIDNEY
CHARLES M, SMINY

o





