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HOWDY!

By Murray Leinster

Author of “Fog,” etc.






They had hated for years, these old-timers, and the habit clung. Twice
each day they met in the deserted gold camp, spoke, and parted. But the
winters grew long and the rock more barren; their hate, one day, took an
unrecognizable form.






Once upon a time—as all good stories should begin—Eyrie was a town. A
real town, with a full complement of dance-halls, saloons, gambling
houses and a jail. Champagne came in cases over the mountain trails, to
be drunk out of tin cups or, more informally, from the bottle itself.
Ostrich feathers and pink spangled gowns, once a piano, even carefully
crated paintings for the Eyrie House, came upon the backs of burros or
in huge, lumbering wagons.


It was named by a young Easterner and it sprang up as by magic. The
first girl baby in the camp could have gone to college in the East on
the dust and nuggets showered upon her as gifts. The first court in the
county, and the county was as large as many New England states, was held
in Eyrie. For a space, while the placer workings held good, it was a
whirlwind. Then came a period of decay, with the more prosperous
elements drifting to newer and consequently more alluring spots.


For perhaps five years, perhaps ten, it slumbered. Only a few of the
more patient worked their cradles beside its swift stream. Here and
there a Chinaman frugally earned riches by panning the sands the
superior white man considered beneath his notice. Eyrie was a half
deserted mining camp.


But then came the hardrock men. They came, they saw—and Eyrie was
reborn. Its earlier grandeur was forgotten in the magnificence of its
new youth. A thousand shafts dotted the hills about it. Plumes of steam
drifted from a thousand hoist engines. Again a whirlwind of activity.
Again came the champagne and the pictures and the brightly painted
ladies and the immaculate, imperturbable gentlemen who wielded
pasteboards instead of picks, and juggled chips instead of blasting
powder for their fortunes.


And again it died. Even the Chinamen deserted it this time, having
discovered the charm of payment in gold for definite work in another’s
diggings. It died completely, now. The doors of the log cabins sagged
upon their leathern hinges. Grass grew again in its streets. Saplings
sprang up close beside the porch of the Eyrie House, thrusting aside the
rotted planking for space in which to grow. A deathly silence fell again
upon the town and all the hills about it. Its day was done, its glory
departed. Even its history was forgotten, utterly. There was nothing but
decaying, blank-windowed cabins and a sagging board building that had
once been the prideful Eyrie House to tell of the ancient times. All
else was vanished.


And somewhere, far back in the haze of unremembered days, lay the
beginning of the enmity between Jake Trotter and Bill Weaver. No one
remains to tell the story of its beginning. Soon it will be useless to
recall it, and therefore it is wise to record it before oblivion smears
across the page. For it was a peculiar enmity.


Alone of all the population, they remained behind. Jake Trotter was
perhaps fifty when he was left alone with his enemy. He watched the last
belated hardrock man pull out, glumly loading his worldly goods upon a
single burro.


“Leavin’ the town to me?” he queried, with a feeble attempt at levity.


The one who was departing, cursed.


Jake chuckled. “No use swearin’,” he said. “The main lode ain’t been hit
yet.”


The other turned quickly. “You got any signs?”


Jake chuckled again. “Think I’d ha’ said anything if I had?” he queried
in his turn.


The hardrock man grunted, cinched his last knot, and trudged away. He
was a lonely figure, making off down the valley that seemed a chasm
between its confining hills, and yet gave upon a two thousand foot drop
at its further end. Jake watched him out of sight and then grinned,
somewhat unconvincingly. It was not altogether pleasant to be completely
alone.


He was congratulating himself, though, as he turned away. He had said
just the right thing to disarm the suspicions of the last man. He went
slowly up the deserted street. It was unspeakably desolate. Every house
empty. Doors yawning open. Posters still flaunting bright colors,
calling everyone to the High Jinks Dance Hall. And the dance hall was
empty. Already dust was gathering thickly upon its floors and the once
so brightly polished bar. Jake was alone.


He came to a sudden halt and his eyes narrowed. A man was looking at
him, very nearly the counterpart of himself. Bushy, straggling beard,
already beginning to show a speckling of gray. Mud stained clothes.
Rough work shirt. Heavy boots. Holster at his side. Bill Weaver, the
only man in all the world Jake had despised wholeheartedly.


“Howdy, Jake,” drawled Bill. “Looks like we got to run the town.”


Jake spat deliberately, and looked at his sole fellow townsman with
hostile eyes. “I reckon,” he said slowly, “you’re figurin’ on spyin’ on
me.”


Bill shook his head. “I was thinkin’ the same about you,” he meditated.
“Just thought I’d tell you I shoot awful quick if I find anybody
trailin’ me.”


Jake’s whole body trembled a little with his hatred. “An’ I reck’n I’d
better tell you,” he said evenly, “that I’m puttin’ trap guns around my
workin’s.”


Bill grunted. “You leave me alone, an’ I’ll leave you alone. But I’d
feel a lot better if I saw you mornin’s, so’s I’d know you wasn’t layin’
out to watch where I go.”


Jake nodded. “I was goin’ to say that myself,” he said grimly. “An’ you
keep to your end o’ town!” He stalked away, seething.


Then a little comedy began, which, rather oddly, did not seem to stale
with age. At sunrise, Jake arose. He cooked his breakfast silently, and
ate it morosely. He washed his dishes with meticulous care. Then he took
down an antiquated but perfectly oiled rifle from the wall.


He walked out of his cabin. Going to meet the man he hated. Making sure
Bill was not lying in wait to mark, each day, a little more of the path
to his workings. Glowering, he made his daily progress.


Bill was waiting. He always was. Grinning a little, perhaps. But the
grin vanished when Jake drew near. Jake would stand no nonsense.


Sourly, the two regarded each other. Booted, armed, whiskered,
bristling.


Bill spoke first. “Howdy.”


It held an intonation of purest sarcasm. Jake replied in kind. “Howdy.”


He glared at Bill. The glare was returned. Jake turned upon his heel and
walked away. He made his way deviously to his workings. Twice he paused
to search the hills behind him, exhaustively, for any sign that Bill was
spying upon his route. At last he dived below ground.


At night they met again. This time they did not speak. Simply stared,
hostilely, and went into their respective cabins.


Summer passed. Fall arrived. The snow line above them crept down and
down. In two weeks it would reach the valley. Jake considered it
gloomily.


The next morning he jerked his thumb at the encroaching blanket of
white. “Supplies,” he said grudgingly. “Go down tomorrow.”


Bill grunted. “Yep. Was goin’ to say that myself.”


They went down, two silent figures, bristling, avoiding all speech. All
the long day they trudged without talk. At night they camped,
wordlessly. Each cooked his own supper and ate alone. In the morning
they rolled out of their blankets at the same time. Bill blinked. Then,
“Howdy.”


The word held an intonation of purest sarcasm. Jake replied in kind.
“Howdy.”


He glared at Bill. The glare was returned. They loaded their burros
again and went on.


They made their purchases separately. They spent three days in the tiny
village. Each morning, shortly after sunrise, they found each other.
Each morning they regarded each other with unwavering distaste. Each day
they avoided each other thereafter.


They went back up in the hills.


Winter came, and banked the valley with snowdrifts. Work was impossible.
Jake regarded a blanketed universe with completest gloom. Bill
unlimbered a mouth organ and played, alone in his cabin. The thin music,
drifting through the icy, still air, was weird in the wilderness. It was
barely audible where Jake sat listening, more like the wraith of past
gaiety in the High Jinks Dance Hall than music of the moment.


One night it stopped. It did not come again that night, or the night
after.


On the third day Bill was waiting, as usual. “Howdy.” The word was
friendly enough, but it was spoken in a tone calculated to give offense.


Jake glared at him. “Mouth organ broken?”


Bill grunted. “Yep.”


“Let’s see.”


Bill tossed it over. They never approached nearer than fifteen feet.
Jake picked it up and gazed hostilely at Bill. The gaze was returned.
They parted.


It was very late that night that thin strains of music came from Jake’s
cabin. Very late, indeed. The unaccustomed noise woke Bill. Next morning
they met in the street as usual.


Bill’s greeting held its invariable bite. Jake tossed the mouth organ
back. His own word had a sting.


Bill picked up the mouth organ. They parted in mutual dislike. Arrived
at his cabin, Bill tried the instrument. It worked.


Spring came again, with a rush of melted snow and mud. The stream was a
turbid torrent. Summer arrived. They went down for supplies. Each day
they exchanged precisely two words. They came back, unwavering in their
hostility. Summer passed. Then fall. Winter came once more.


Cumbersomely, the seasons passed in their appointed course. Twin shafts,
each carefully hidden, grew deeper and deeper but no more productive.
Twin citizens of Eyrie, Jake and Bill grew somewhat more lined, and
somewhat more bent. The speckles of gray in Bill’s beard grew white, and
the black grew gray. Jake’s steps grew just a shade slower, and on the
long climb to his hidden shaft he paused more frequently to search the
hillsides behind him for a trace of Bill’s spying. If, as an incident,
the pauses made the climb easier, it was purely an incident. Jake was
not old yet. Oh, no.


He had contrived an ingenious windlass with two ropes, by which he could
hoist his bucket and swing it away from the shaft, then dump it. It made
the work easier, but at best it was slow. Still, well worth doing. The
mother lode was below, thick, rich quartz, with the gold in speckles,
here and there even a nugget. It would run, oh, three hundred a ton,
anyway. Maybe four, or even five. Riches. Life. Like Eyrie used to be.


But the occasional tiny fragments of riches he was able to accumulate
grew less and less. He had had a stake. Not too much, but enough to run
him for a while. Now and then he ran into a tantalizing incrop of worth
while ore—not enough to be worth mining, but ore which he could crush
himself in a makeshift mortar and wash, wastefully, for the
infinitesimal flakes of uncombined gold. For a hard day’s work he could
sometimes, with luck, get two or even three dollars’ worth of glittering
dust.


At last even that failed him. Shamefacedly, he abandoned his workings
for a space. Far off, through the hills, there was a brooklet which even
the thrifty Chinaman had not bothered with. With deep blushes, Jake
built a cradle there. He washed out the sands, manfully, though ashamed
to be doing placer work—he, who was a hardrock man. A steady four
dollars, sometimes five. Supplies were secure. He went back, joyfully,
to his shaft. The rock was barren, here, but it was a layer overlaying
the mother lode, of course. Everyone knows just such things happen. One
must have faith. Much faith.


They went down for supplies. Hostilely. They came back. Enemies. Fall,
winter, spring, summer. Fall, winter, spring, summer. Time passed. Eyrie
went back, more and more, to the forest from which it had been torn.


Only once in all the years did the two hold any other converse than
their morning salutation. That was after they had been working for five
years.


Jake had felt premonitory twinges. Snow was deep on the ground outside.
Clouds presaged a storm. The preliminary winds were whistling dismally
through the saplings among the cabins and the larger trees beyond. They
moaned creepily among the empty houses. Voices of the past. That
rustling, not the last, reluctant, ash dry leaves, but the movement of
people. That whining noise, not the wind, but music from the High Jinks.
The streets are alive with shades. They walk up and down, laughing
uproariously, though the sound is whispers. Red shirts. High boots.
Holsters and all too ready guns. Women, laughing shrilly. Gaiety——Queer
that a rabbit should scurry through the throng, unseeing and unseen. A
rabbit on Main Street! And those trees, saplings, growing before the
door of the Eyrie House. They closed the entrance, yet people do not
seem to notice. They walk through them. Bubbles bursting. Mist. Lonely,
sick pain in a cooling room. Then darkness, darkness, until the windows
grow slowly gray.


Bill found him. He banged on the door, angrily. Jake croaked an
indistinguishable word and Bill thrust open the door and came in. Snow
whirled thickly in behind him.


He glared at Jake, lying upon his bunk, with frost crystals from his
breath upon his blanket. “Howdy,” said Bill, with elaborate irony.


He cast one comprehensive glance around, then went out again. He came
back in, bringing wood. He made a fire. Looked at Jake. Muttered in his
beard and flung out into the storm again. Came back with an unsavory
dose he forced upon the sick man. He cooked, for one. He fed Jake.
Without speech.


For three days he nursed Jake in a hostile silence. Then Jake was able
to sit up. He glared at Bill’s blankets in one corner. Bill had been
forced to move in while Jake was disabled, but he had ostentatiously
brought his own food.


“Thought you’d gone off,” said Bill, offensively, “to spy on my
workings. That’s why I came.”


A lie. A damned lie. Even a particularly damned lie. No man in or out of
his senses would have tried to go prospecting in six feet of snow, more
or less. Jake accepted it.


“An’ I been staying here,” concluded Bill, defiantly, “so you’d know I
 wasn’t hiking off after yours. You’re the sort of son of a gun who’d
 try shootin’ if you thought it.”


Jake turned his face to the wall, and slept.


Later, Bill produced a greasy pack of cards. “Play,” he said
offensively. “Take my mind off wanting to choke you.”


They played cards in strict silence. For a week. Then Jake brought in an
armful of wood. Within ten minutes Bill’s blankets were gone. He, also.
That night his mouth organ sounded thinly in the solitude.


Time—— Time—— The sun rolled overhead, dizzily. Now its path diverged to
the south, and the wild birds made haste to overtake it. It swung to the
north again and they made haste to return, joyfully. Trees put forth
green, which turned again to yellow and red and gold. The saplings
before the Eyrie House became young trees. Twin hidden shafts grew
deeper.


Jake washed gold for his supplies and dug manfully, but a little more
slowly, through the barren rock. It was a wide streak of barren, but the
mother lode would be worth it. Never give up. Never. Bill ought to.
Digging like a fool over yonder in the hills somewhere. Washing a
stream, too. Jake had seen wet mud on his shoulders, surface mud, one
evening when there had been no rain. Fool!


They went out for supplies. Jake was getting tired now, but he still
hated Bill. Old men, both of them. He stopped much more often on his way
to his shaft. Eyes bothering him a little, too. Had to look very
carefully to be sure Bill wasn’t spying on him. Take a good, long look.
If it rested him, too, no harm in that. He wasn’t stopping for rest,
though. Oh, no.


The packs were slim, as they came back. Jake concealed the size of his
pack as well as he could, but it was undeniably not as full a list of
staples as he could have wished. Even beans were sort of short. He’d
only bought half his usual supply of bacon. Have to go hunting for meat.
He shouldn’t have got in that poker game. He used to play a good stiff
hand, too. Foolish. Foolish.


But Bill’s pack was slimmer. Bill was a fool. Hadn’t been washing
enough. Spending too much time in that crazy shaft of his. Nothing under
it. Silly to dig. Not like Jake’s shaft. The mother lode was under that.
Bill would be hard put, all summer. Worse, in winter.


Summer. Glamorous green. Rippling water. Then fall again. Jake took down
his rifle and went out hunting. More time lost from his mining. He got
two deer. He would jerk them. Wouldn’t have to buy any bacon, this time.
A plan was forming in his mind, dimly. Bill was a fool. He couldn’t wash
out enough to buy supplies for winter. Jake could. He had just enough.
His stream was panning less, now. Somehow, he didn’t seem to put as much
through the rocker. Had to rest so much—probably from eating fish
instead of meat. Not age. Certainly not.


He heard a shot, dimly. Two days later, he heard another. Bill. What was
he hunting for? Thought he was bent on sinking that crazy shaft of his——


Jake broke the tacit compact. He spied on Bill. And Bill was jerking
meat for the winter. Jerking a lot of it. Too much. He probably hadn’t
got enough dust to pay even for a good supply of flour. Fool.


There was much meditation. Jake hated Bill, certainly. Hated him like
poison. But you couldn’t let a man starve right in your own town, no
matter how much you hated him. And Bill would certainly starve before he
would accept anything from Jake.


Jake spied again. He found Bill’s placer works. A cradle, so arranged
that a part of the stream flowed through it. Wooden riffles at the
bottom. A spill at the lower end. The heap of sand and clay that Bill
was planning to wash out.


Carefully, Jake spilled a little pile of gleaming yellow over the heap.
When Bill washed that out, he’d find enough dust in the clean-up to give
him beans and flour for the winter. He’d think it was a pocket he’d
struck. Something like that. You couldn’t let a man starve, even if you
hated him. He, Jake, was all right. He’d have plenty of jerked meat.


He erased his footsteps carefully and returned to the deserted town.
Bill came in a little later. They looked at each other, the picture of
hostility personified. They went each into his separate cabin. Night
fell.


It was a long distance to Jake’s placer stream. Jake had kept out a
little, of course, but most of his dust had gone to keep Bill from
starving, during the winter. They would be starting down for supplies in
a week or so, now, though, and if he could get a little extra to buy
some more blankets—! Somehow, winters seemed to get colder, these past
few years.


He walked painfully the last yards and saw his rocker and cradle, and
his gravel heap to be washed. He was a hardrock man, but one had to have
supplies, to get down to the mother lode. He’d wash out a little more
dust——


He suddenly stiffened. Some woodsman’s sixth sense told him that
something was wrong. Someone had been here. He searched, and found
tell-tale scratches upon the ground. He searched further, and found
footprints, incompletely erased. Bill!


Jake raged. Spying on him! He’d always hated Bill. Spying!


He worked that day in a fury. There would be a reckoning when they met
that night. Spying! He’d shoot the liver out of the son of a gun!


And at nightfall he drained the cradle, picked out the last lumps of
larger gravel, carefully swept off the remaining sand—and blinked. His
clean up was huge, for him. Five, six ounces or more! Maybe he’d struck
a pocket, or the stream was going to be a bonanza or— He remembered the
morning’s discoveries. Bill——


The long hike home was a time of meditation. Bill, his enemy, salting
his gravel pile to give him dust. Bill, who hated him. Bill, who had
insulted him, whom he had insulted, every day for years.


He was walking firmly when he got to the place where he would meet Bill.
He understood it all, now. Bill had seen his slim pack of supplies. Bill
had thought, as he had thought of Bill, that he was unable to wash out
enough dust to outfit himself for the winter. Bill had jerked meat for
his own use, to spare the dust for a winter’s supply of beans and flour
and bacon for Jake, whom he hated.


Hated! They’d hated each other for years. Funny how they’d looked out
for each other. Bill nursing him, defiantly. He mending Bill’s mouth
organ, venomously.


Bill was waiting. Bill was looking at him queerly.


Jake’s eyes blazed. “You son of a gun!” he cried furiously. “Spying on
me! Salting my gravel heap!” The fury suddenly died out of his voice.
“Bill, what’d you do that for?”


And Bill, his enemy; Bill, with deep lines and weather marks upon his
features; Bill, whose hair was white save that in a few narrowing spaces
it was streaked with gray—— Bill flushed a fiery, bricky red. He looked
like a schoolboy, ashamed at having been caught.


He stammered, and then suddenly he burst out. “What’d you salt mine for?
I’d a mind to kill you for it!”


Jake stared at him, helpless. His enemy—“I thought—” He stopped. “I
lost most o’ my dust in a poker game, last trip out. That’s why my packs
were light.”


“So did I,” Bill told him, defiantly. “I thought you weren’t pannin’
out.”


They stared at each other, two old men, who had hated each other for
years. Presently, Jake said slowly, “Bill, what’d we fuss about,
anyway?”


“Durned if I know,” said Bill angrily.


Silence again. After a long time Jake spoke once more. “Say, Bill,” he
said diffidently, “supposin’ we both move in the Eyrie House? Needn’t
keep but one fire, then. Save time.”


“I was thinkin’ that myself,” Bill grinned. “Say,” he added suddenly.
“Remember them card games we had when you were sick?”


Jake nodded. Bill rubbed his hands.


The next morning Bill rolled out of his blankets. Jake had just wakened
and was staring up at the ceiling, happily. They were in the Eyrie
House. Bill looked over at his ancient enemy.


“Howdy,” he said maliciously.


Jake gazed at him. It was a tense moment.


“You go to hell,” he said recklessly, “you old son of a gun!”


And happiness, at that sign of amity, began to reign.



  Transcriber’s Note

  This story appeared in West Magazine, January 20, 1926. It is
  believed to be in the public domain in the United States; copyright
  status may differ in other countries.






*** END OF THE PROJECT GUTENBERG EBOOK HOWDY! ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/2791753572647330087_cover.jpg
1

BRAN BUCKS THE BORDER.

o noveldtic oF the Adr Faraol

] By Thamson Bustis "
'
l

Ao '

4 Ciiirlen Akien Seleny
! i B 'rﬂil an o
c : ™~

—_—W





