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Evidence
By Murray Leinster
[Transcriber's Note: This etext was produced from
All-Story Weekly, July 12, 1919.]
It was hot. My pony jogged listlessly along, without interest or animation, while I was only concerned with the problem of getting to shade and water, but especially shade. The sun was hot enough to fry any one's brains in his skull, and my saddle burned my hand if I touched it where the sun struck it. There was a trickling stream of perspiration down either cheek, and a third stream down my nose. From time to time I smudged the dust across my face in an attempt to stop the streams, but the action merely interrupted their course.
It was in this peculiarly Texan atmosphere that I came upon Jimmy Calton. He was standing by the open hood of one of these mechanical miracles known as a "tin lizzy," holding a sooted spark-plug in a cloth in one hand and attempting to clean it with the other. He was swearing the while, dispassionately, in a curious mingling of good Anglo-Saxon and dobe Spanish.
"Hello, Jimmy," I said listlessly.
He looked up and nodded.
"Say, you look hot," he observed. "Come on an' ride a ways with me. Lizzy heah 'll be runnin' in a minute, an' you can tie yo' pony on behind."
"Going anywhere in particular?" I asked.
"Over t' see th' coroner," he told me. "Ol Abe Martin got shot th' other day an' folks are sayin' Harry Temple done it. They got 'im locked up, anyways."
I dismounted stiffly and tied my pony to the rear of the machine, allowing him plenty of lead-rope. Jimmy finished wiping the last of the spark-plugs, apostrophizing the car in the mean time.
"You creakin', growlin', spark-plug-foulin', blasted hunka tin," he finished lyrically, and put down the hood.
He went to the crank and turned it half a dozen times. The engine caught, sputtered, and began to run with a pretentious roar. Jimmy hastily reached for the wheel and adjusted the spark and throttle, then climbed in leisurely. With a grinding and a lurch we started off, my pony following docilely behind.
"Yes, tin, tin, tin," said Jimmy, doing mysterious things with his feet:
I have scorned yuh and I've flayed yuh,
But by the guy who made yuh,
You are bettuh than a big car,
Hunka tin!
We slipped into the car's second and highest speed, and began to run more smoothly. Jimmy looked behind to see that my pony was all right and began to roll a cigarette with his left hand, while expertly guiding the car around the numerous ruts and rocks in the roadway. I watched the process of cigarette-rolling without interest.
"I can't seem to get the knack of that," I remarked, when he had finished and was licking the edge of the paper to hold it in place.
"Imitatin'," said Jimmy casually. "There ain't any way that everybody can do. Nobody else I know rolls 'em like this. It's jus' easiest fo' me. You'll have to mess around till you find a way that fits yo' fingers."
"I'll smoke tailor-made," I said, "rather than bother with learning."
"Jus' like th' new generation," said Jimmy severely. Jimmy, it may be said, is thirty, but affects the authority of a man of eighty. "Wantin' everything done by somebody else, or else by machin'ry. They even want theh thinkin' done fo' them."
"It's too hot to think down here." I took off my hat and wiped the moisture off the sweat-band.
"Judgin' by the little bit of it people do," Jimmy remarked acridly, "most folks agree with you. Most people look at thinkin' as somethin' they was taught to do in schools, an', as such, somethin' t' forget as soon as possible. From th' folks that don't think about th' spigoty revoltosos jus' across th' border an' are pained an' surprised when th' spigoties run off some o' their cattle, down to th' folks that ud rather buy cigarettes than bother thinkin' up a way to roll 'em one-handed fo' themselves, everybody's jus' th' same. Why, 'twouldn't surprise me none at all if most folks tol' th' truth jus' because it's too much trouble t' think up a lie."
I accepted his rebuke in the matter of cigarettes meekly and said nothing.
"It's a fac'," said Jimmy, with an air of mournful pity for a race fallen so low. "I saw in a book th' other day that th' best lyin' is th' lie that's near th' truth. Ain't that ridiculous? That's jus' justifyin' laziness. Ef folks 've got th' goods on yuh, an' yuh can't get away from th' truth, then it's all right t' dilute th' truth until it's harmless, but otherwise a good lie beats th' almost-truth nine ways from Sunday.
"Only it's a lot o' trouble thinkin' up a good lie, an' fortifyin' it with accumulative evidence"—Jimmy rolled those two words off his tongue with some satisfaction—"accumulative evidence like a good lie ougt t' have."
He fell silent for a while, doing marvels of steering in the avoidance of obstacles and depressions in the really horrible road.
"An' thinkin'," he said suddenly, presently. "Folks don't like thinkin'. Anybody with any sense ud know Harry Temple wouldn't 've shot ol' Abe Martin. Harry Temple has got a bank-account in th' Farmers and Ranchers Bank, an' it ain't in reason that he'd go an' shoot anybody t' steal their roll.
"Ol' Abe sold off six hundred steers, an' got th' money fo' them. He was ol'-fashioned an' didn't believe in banks, so he took th' money home with 'im. An' somebody went an' shot him an' took th' roll. But Harry Temple, with a bank-account in th' Farmers and Ranchers Bank—it ain't reasonable that he'd go an' shoot anybody fo' to steal their money. Ef he's any like I am, he's too busy wonderin' ef somebody is goin' t' steal his money to go stealin' somebody else's."
Jimmy said this last with an air of virtue that made me smile. Jimmy is much too good a poker-player to be worried about his money. I know he owns one small ranch he never goes near, bought out of the proceeds of a colossal game still remembered along the border.
"But they think he did it?" I asked.
"Sho they do," said Jimmy scornfully. "They's goin' aroun' sayin' they know he did. That's toro, o' course."
One of Jimmy's individualities is his habit of translating American slang into dobe Spanish and using it in his conversation.
"what are you going to see the coroner for?"
"They's holdin' a inquest," said Jimmy. "I'm sort o' goin' t' horn in a little, I reck'n. These folks are too lazy t' do any thinkin'. Ef I see a chance, I'm goin' to do some head-work fo' them. Theah's Abe Martin's place right ahead."
We turned in the gate and swung up to the house. Half a dozen cars, most of them of the same make as Jimmy's, clustered about the front, and there were a dozen or more ponies tethered close by the porch, dozing in the baking heat. It was quite a pretentious place, built in the old-fashioned style of the days when a rancher was almost a baron in his own right. Two big barns and a huge stable behind the house almost dwarfed the dwelling proper, and quite hid it from the rear.
Jimmy eased his car in among the others, snapped the switch, and alighted. Three or four of the men about the door nodded to him and told him the inquest had not started, but that it would begin shortly. Once he found that out, Jimmy plunged into an intricate and technical discussion of patented attachments for his machine, and I drifted off into the house.
It was a very old house, and built with Old-fashioned disregard for space. I gathered, however, that the housekeeping done in it was but sketchy. Half a dozen of his riders made it their headquarters, with old Abe Martin. They bunked there, and a cook prepared the meals for all of them. There was a long table with a checked, red table-cloth on it—the room was empty now except for buzzing flies—where they had their meals. On the day of the shooting, I learned, the men had all been away on their duties, and the cook had gone into town for supplies, so Abe Martin had been alone.
Presently I went out to look at the stables. They were huge, but not much used. Three or four ponies were in their stalls, and several more stalls seemed to be used from time to time, but most of them were without signs of recent use.
There had been a time when the place was the headquarters of a busy ranch, but since the time of fences the activity had lessened until only Abe Martin, his half-dozen riders, and the cook lived there. It was curious to see the dwelling-place, large in itself, dwarfed by its outbuildings.
A stir in the house called me inside. The inquest was evidently to be more or less of an informal affair, but there was none the less a determined and businesslike air behind it all. Those men meant to get at the bottom of the matter. The coroner seemed to be a conscientious individual, who took the evidence of the first witness with great exactitude, though he knew perfectly well beforehand just what the testimony would be. The whole inquiry, as a matter of fact, promised to be cut and dried in spite of Jimmy's announced intention of "horning in."
The first witness was the cook, who had discovered the body. He had come back from town, entered the house and discovered his employer dead on the floor of the hall. He had been shot through the heart. A rider, whom the cook had hastily summoned, corroborated his testimony and added that the body was cold when he was called, proving that death had occurred some time before.
"Th' evidence shows," said the coroner casually, "that Abe was shot when there wasn't nobody else in th' house but him an' th' murderer. Th' cashier of th' Farmers and Ranchers Bank ain't heah, but he has give me th' information that Abe had over four thousan' dollars on him when he was killed.
"That's gone. Evidently he was shot fo' his money. It's part of th' duties of a coroner's jury t' uncover any evidence that will help in solvin' th' problem of who th' murderer might be. Miste' Joe Harkness will take th' stand."
There was a movement of interest in the small crowd packed into the one room. I had managed to get beside Jimmy Calton, and his face became extraordinarily mild and gentle. It hinted at some expectation of excitement, if I knew Jimmy. Every one had heard Harkness's story before, so it was simply a recapitulation.
"I ain't got a thing t' say," announced Harkness bluntly, "'cept that I seen Harry Temple come out o' this here house 'bout three o'clock, jus' after Abe Martin was shot.
"I was havin' trouble with my spark-plugs down the road a ways, when I seen Harry. He come out o' th' kitchen door, looked all aroun' as ef he was lookin' t' see ef anybody seen him, an' then he went down to'd the stables. He went inside theah, then he come out o' that an' went over to th' quarters an' got a drink at th' pump by th' do'. I was wonderin' what he was doin', but it looks t' me like he was makin' sho' theh wasn't nobody aroun' that could 'a' tol' that he'd been aroun'.
"An' theh's one mo' thing. When he come out o' th' house—he come out th' kitchen do'—he was puttin' somethin' in his breas' pocket."
I glanced at Jimmy Calton. He was looking at Harkness with a gentle, placid smile. His face did not change when Harry Temple stood up, pale beneath his tan.
"Eve'ything Harkness says is so," said Harry Temple determinedly. "Eve'y single word, only I didn't shoot ol' Abe. I come out heah t' see him 'bout sellin' him some yearlin's. He wasn't heah, so I went in th' kitchen t' see ef I couldn' leave word with th' cook.
"Th' cook was missin', too, but I thought I heard somebody movin' aroun' somewhere, an' I went jus' where Harkness said, an' jus' in th' order he said. He must 've seen me first when I come out o' the kitchen. When I couldn't find nobody, I cranked up an' lef'."
Harkness stood up.
"I hate t' contradict Harry," he said sharply, "but he's made a mistake. He didn' crank up an' leave. He was drivin' somebody else's car, an' it had a self-starter on it."
Harry Temple flushed slightly.
"That's a fac'," he acknowledged. "I'd forgotten that. I was drivin' a car they lent me at th' garage. I'd lef' my own theah t' have some repairs made."
"Of co'se," said Harkness sarcastically, "nobody suspec's that you was drivin' a strange car, with strange tires, so they couldn't prove nothin' on you by th' tracks."
Jimmy put a question in a gentle voice.
"There's another question," he said softly. "What was Harry puttin' in his pocket when Harkness saw him comin' out o' th' house?"
"I don't remember puttin' anything in my pocket," said Temple, beginning to be worried. "It was prob'ly my handkerchief."
There was a moment's silence. One or two of the men in the room stirred uneasily. Jimmy Calton smiled sweetly to himself.
"Misteh Coroner," he said slowly, "may I make an obs'vation or so? It looks like somebody ought t' point out two or three fac's."
"Go ahead, Jimmy," said the coroner. It seemed to be bothering him that so much seemed to point to the guilt of Harry Temple. Temple did seem to be quite a decent sort, and the coroner evidently hated to bring out so much to his discredit without anything to counteract the impression thus made. Knowing Jimmy, he knew Jimmy would not interfere unless he thought things were going the wrong way, and that meant in this case that he had something to say in Temple's favor.
"Misteh Coroner an' gentlemen," said Jimmy formally, "it don't seem hardly fair t' bring out all this heah evidence against a man without any evidence th' other way. I want t' point out two things about this heah case. Th' first is that Harry Temple has got money in bank, an' th' second is that he never disputed a single thing Harkness said about him. You know, an' I know, that a man with money in bank ain't goin' aroun' doin' highway robbery an' murder. He cain't affo'd to. You jus' think about that a while.
"An' heah's somethin' else t' think about. Did you notice that Harry Temple said right off that he done jus' what Harkness said? Now ef he'd shot ol' Abe Martin, you know he'd 've tried t' make some o' that stuff soun' jus' a little less incriminatin'. He'd 've said he didn't go in th' house, jus' to th' door an' knocked, and he'd 've tried t' weaken eve'ything Harkness said, jus' that way.
"But he didn't. He's tellin' th' truth so hard he cain't seem t' see it's puttin' a rope aroun' his neck, in spite of his bein' jus' as innocent as he says. As for his puttin' somethin' in his breas'-pocket, nobody puts money theah—an' especially stolen money—but mos' everybody puts theah handkerchief theah."
"But—that ain't evidence," said the coroner disappointedly. "I tho't you had some fac's t' give us."
"I give you one fac'," Jimmy offered. "Harry Temple didn' shoot Abe Martin. Looka heah, Harkness himself don't believe he did. Do you?" he demanded, turning to that person.
Harkness sat stolidly in his chair.
"You heard what I said," he grunted. "You heard what I seen him do."
"Sho I did," Jimmy admitted readily, "but you knew he didn' shoot Abe."
Jimmy seemed to be making a fool of himself. I tugged at his sleeve for him to sit down, but he paid no attention.
"What do you mean?" demanded Harkness suspiciously.
"Nothin' whatever," said Jimmy with a gentleness I suddenly recognized as dangerous. "Nothin' whatever, excep' what I said. You know Harry Temple didn' shoot Abe."
"You mean t' tell me I'm lyin'," Harkness angrily.
"No," said Jimmy in a cooing drawl. "Nothin' so harmless. I'm accusin' you o' somethin' a damn sight mo' dangerous than lyin'. I'm accusin' you o' tellin' th' truth—th' exact truth."
There was a puzzled pause. I noticed, however, that Harkness was watching Jimmy with a curious alertness.
"It's always mo' dangerous t' tell th' truth in a case like this, Harkness," said Jiminy, still in that gentle drawl. "You tol' th' absolute truth about what you saw Harry do, an' that's th' mos' dangerous thing you could 've told, because there ain't but one man could 've tol' that.
"Misteh Coroner, ef you'll look out o' the window, you'll see jus' wheah Harry Temple walked down th' kitchen steps, jus' wheah he went back to th' stables, jus' wheah he went into th' big barn, an' jus' wheah he got a drink. An' then, ef you look, you'll see wheah he stopped his car, so Harkness could see that it had a self-starter on it, instead of a crank."
I saw a light break on the coroner's face, as he looked from place to place in the yard behind the house. He faced about, just as Jimmy deliberately pulled a revolver out of his pocket.
"Harkness tol' th' truth," said Jimmy softly. "He tol' th' absolute truth, but—theh ain't but one place you can see all them things from. With all them barns outside, theh ain't but one place that you c'n see th' do' of th' stables, an' th' big barn an' th' pump by th' quarters an' th' kitchen do' all at once. An' theh wasn't but one man in th' world who could 've seen Harry Temple do all them things, because theh wasn't but one man in that place.
"Th' only place you c'n see all them places from is this heah room, an' th' only man in th' house when Harry Temple did them things was th' man who'd shot Abe Martin an' hadn't had time t' get away when Harry Temple come drivin' in!
"Harkness"—Jimmy's voice was suddenly like steel—"ef you pull that gun on me I'll blow a hole right th'ough th' place yo' brains ought t' be!"
*** END OF THE PROJECT GUTENBERG EBOOK EVIDENCE ***
Updated editions will replace the previous one—the old editions will be renamed.
Creating the works from print editions not protected by U.S. copyright law means that no one owns a United States copyright in these works, so the Foundation (and you!) can copy and distribute it in the United States without permission and without paying copyright royalties. Special rules, set forth in the General Terms of Use part of this license, apply to copying and distributing Project Gutenberg™ electronic works to protect the PROJECT GUTENBERG™ concept and trademark. Project Gutenberg is a registered trademark, and may not be used if you charge for an eBook, except by following the terms of the trademark license, including paying royalties for use of the Project Gutenberg trademark. If you do not charge anything for copies of this eBook, complying with the trademark license is very easy. You may use this eBook for nearly any purpose such as creation of derivative works, reports, performances and research. Project Gutenberg eBooks may be modified and printed and given away—you may do practically ANYTHING in the United States with eBooks not protected by U.S. copyright law. Redistribution is subject to the trademark license, especially commercial redistribution.
START: FULL LICENSE
THE FULL PROJECT GUTENBERG™ LICENSE
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK
To protect the Project Gutenberg™ mission of promoting the free distribution of electronic works, by using or distributing this work (or any other work associated in any way with the phrase “Project Gutenberg”), you agree to comply with all the terms of the Full Project Gutenberg License available with this file or online at www.gutenberg.org/license.
Section 1. General Terms of Use and Redistributing Project Gutenberg electronic works
1.A. By reading or using any part of this Project Gutenberg electronic work, you indicate that you have read, understand, agree to and accept all the terms of this license and intellectual property (trademark/copyright) agreement. If you do not agree to abide by all the terms of this agreement, you must cease using and return or destroy all copies of Project Gutenberg electronic works in your possession. If you paid a fee for obtaining a copy of or access to a Project Gutenberg electronic work and you do not agree to be bound by the terms of this agreement, you may obtain a refund from the person or entity to whom you paid the fee as set forth in paragraph 1.E.8.
1.B. “Project Gutenberg” is a registered trademark. It may only be used on or associated in any way with an electronic work by people who agree to be bound by the terms of this agreement. There are a few things that you can do with most Project Gutenberg electronic works even without complying with the full terms of this agreement. See paragraph 1.C below. There are a lot of things you can do with Project Gutenberg electronic works if you follow the terms of this agreement and help preserve free future access to Project Gutenberg electronic works. See paragraph 1.E below.
1.C. The Project Gutenberg Literary Archive Foundation (“the Foundation” or PGLAF), owns a compilation copyright in the collection of Project Gutenberg electronic works. Nearly all the individual works in the collection are in the public domain in the United States. If an individual work is unprotected by copyright law in the United States and you are located in the United States, we do not claim a right to prevent you from copying, distributing, performing, displaying or creating derivative works based on the work as long as all references to Project Gutenberg are removed. Of course, we hope that you will support the Project Gutenberg mission of promoting free access to electronic works by freely sharing Project Gutenberg works in compliance with the terms of this agreement for keeping the Project Gutenberg name associated with the work. You can easily comply with the terms of this agreement by keeping this work in the same format with its attached full Project Gutenberg License when you share it without charge with others.
1.D. The copyright laws of the place where you are located also govern what you can do with this work. Copyright laws in most countries are in a constant state of change. If you are outside the United States, check the laws of your country in addition to the terms of this agreement before downloading, copying, displaying, performing, distributing or creating derivative works based on this work or any other Project Gutenberg work. The Foundation makes no representations concerning the copyright status of any work in any country other than the United States.
1.E. Unless you have removed all references to Project Gutenberg:
1.E.1. The following sentence, with active links to, or other immediate access to, the full Project Gutenberg License must appear prominently whenever any copy of a Project Gutenberg work (any work on which the phrase “Project Gutenberg” appears, or with which the phrase “Project Gutenberg” is associated) is accessed, displayed, performed, viewed, copied or distributed:
This eBook is for the use of anyone anywhere in the United States and most other parts of the world at no cost and with almost no restrictions whatsoever. You may copy it, give it away or re-use it under the terms of the Project Gutenberg™ License included with this eBook or online at www.gutenberg.org. If you are not located in the United States, you will have to check the laws of the country where you are located before using this eBook.
1.E.2. If an individual Project Gutenberg electronic work is derived from texts not protected by U.S. copyright law (does not contain a notice indicating that it is posted with permission of the copyright holder), the work can be copied and distributed to anyone in the United States without paying any fees or charges. If you are redistributing or providing access to a work with the phrase “Project Gutenberg” associated with or appearing on the work, you must comply either with the requirements of paragraphs 1.E.1 through 1.E.7 or obtain permission for the use of the work and the Project Gutenberg trademark as set forth in paragraphs 1.E.8 or 1.E.9.
1.E.3. If an individual Project Gutenberg electronic work is posted with the permission of the copyright holder, your use and distribution must comply with both paragraphs 1.E.1 through 1.E.7 and any additional terms imposed by the copyright holder. Additional terms will be linked to the Project Gutenberg License for all works posted with the permission of the copyright holder found at the beginning of this work.
1.E.4. Do not unlink or detach or remove the full Project Gutenberg License terms from this work, or any files containing a part of this work or any other work associated with Project Gutenberg.
1.E.5. Do not copy, display, perform, distribute or redistribute this electronic work, or any part of this electronic work, without prominently displaying the sentence set forth in paragraph 1.E.1 with active links or immediate access to the full terms of the Project Gutenberg License.
1.E.6. You may convert to and distribute this work in any binary, compressed, marked up, nonproprietary or proprietary form, including any word processing or hypertext form. However, if you provide access to or distribute copies of a Project Gutenberg work in a format other than “Plain Vanilla ASCII” or other format used in the official version posted on the official Project Gutenberg website (www.gutenberg.org), you must, at no additional cost, fee or expense to the user, provide a copy, a means of exporting a copy, or a means of obtaining a copy upon request, of the work in its original “Plain Vanilla ASCII” or other form. Any alternate format must include the full Project Gutenberg License as specified in paragraph 1.E.1.
1.E.7. Do not charge a fee for access to, viewing, displaying, performing, copying or distributing any Project Gutenberg works unless you comply with paragraph 1.E.8 or 1.E.9.
1.E.8. You may charge a reasonable fee for copies of or providing access to or distributing Project Gutenberg electronic works provided that:
1.E.9. If you wish to charge a fee or distribute a Project Gutenberg™ electronic work or group of works on different terms than are set forth in this agreement, you must obtain permission in writing from the Project Gutenberg Literary Archive Foundation, the manager of the Project Gutenberg™ trademark. Contact the Foundation as set forth in Section 3 below.
1.F.
1.F.1. Project Gutenberg volunteers and employees expend considerable effort to identify, do copyright research on, transcribe and proofread works not protected by U.S. copyright law in creating the Project Gutenberg™ collection. Despite these efforts, Project Gutenberg™ electronic works, and the medium on which they may be stored, may contain “Defects,” such as, but not limited to, incomplete, inaccurate or corrupt data, transcription errors, a copyright or other intellectual property infringement, a defective or damaged disk or other medium, a computer virus, or computer codes that damage or cannot be read by your equipment.
1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right of Replacement or Refund” described in paragraph 1.F.3, the Project Gutenberg Literary Archive Foundation, the owner of the Project Gutenberg™ trademark, and any other party distributing a Project Gutenberg™ electronic work under this agreement, disclaim all liability to you for damages, costs and expenses, including legal fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH DAMAGE.
1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a defect in this electronic work within 90 days of receiving it, you can receive a refund of the money (if any) you paid for it by sending a written explanation to the person you received the work from. If you received the work on a physical medium, you must return the medium with your written explanation. The person or entity that provided you with the defective work may elect to provide a replacement copy in lieu of a refund. If you received the work electronically, the person or entity providing it to you may choose to give you a second opportunity to receive the work electronically in lieu of a refund. If the second copy is also defective, you may demand a refund in writing without further opportunities to fix the problem.
1.F.4. Except for the limited right of replacement or refund set forth in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.
1.F.5. Some states do not allow disclaimers of certain implied warranties or the exclusion or limitation of certain types of damages. If any disclaimer or limitation set forth in this agreement violates the law of the state applicable to this agreement, the agreement shall be interpreted to make the maximum disclaimer or limitation permitted by the applicable state law. The invalidity or unenforceability of any provision of this agreement shall not void the remaining provisions.
1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the trademark owner, any agent or employee of the Foundation, anyone providing copies of Project Gutenberg™ electronic works in accordance with this agreement, and any volunteers associated with the production, promotion and distribution of Project Gutenberg™ electronic works, harmless from all liability, costs and expenses, including legal fees, that arise directly or indirectly from any of the following which you do or cause to occur: (a) distribution of this or any Project Gutenberg work, (b) alteration, modification, or additions or deletions to any Project Gutenberg work, and (c) any Defect you cause.
Section 2. Information about the Mission of Project Gutenberg
Project Gutenberg is synonymous with the free distribution of electronic works in formats readable by the widest variety of computers including obsolete, old, middle-aged and new computers. It exists because of the efforts of hundreds of volunteers and donations from people in all walks of life.
Volunteers and financial support to provide volunteers with the assistance they need are critical to reaching Project Gutenberg’s goals and ensuring that the Project Gutenberg collection will remain freely available for generations to come. In 2001, the Project Gutenberg Literary Archive Foundation was created to provide a secure and permanent future for Project Gutenberg and future generations. To learn more about the Project Gutenberg Literary Archive Foundation and how your efforts and donations can help, see Sections 3 and 4 and the Foundation information page at www.gutenberg.org.
Section 3. Information about the Project Gutenberg Literary Archive Foundation
The Project Gutenberg Literary Archive Foundation is a non-profit 501(c)(3) educational corporation organized under the laws of the state of Mississippi and granted tax exempt status by the Internal Revenue Service. The Foundation’s EIN or federal tax identification number is 64-6221541. Contributions to the Project Gutenberg Literary Archive Foundation are tax deductible to the full extent permitted by U.S. federal laws and your state’s laws.
The Foundation’s business office is located at 41 Watchung Plaza #516, Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up to date contact information can be found at the Foundation’s website and official page at www.gutenberg.org/contact
Section 4. Information about Donations to the Project Gutenberg Literary Archive Foundation
Project Gutenberg™ depends upon and cannot survive without widespread public support and donations to carry out its mission of increasing the number of public domain and licensed works that can be freely distributed in machine-readable form accessible by the widest array of equipment including outdated equipment. Many small donations ($1 to $5,000) are particularly important to maintaining tax exempt status with the IRS.
The Foundation is committed to complying with the laws regulating charities and charitable donations in all 50 states of the United States. Compliance requirements are not uniform and it takes a considerable effort, much paperwork and many fees to meet and keep up with these requirements. We do not solicit donations in locations where we have not received written confirmation of compliance. To SEND DONATIONS or determine the status of compliance for any particular state visit www.gutenberg.org/donate.
While we cannot and do not solicit contributions from states where we have not met the solicitation requirements, we know of no prohibition against accepting unsolicited donations from donors in such states who approach us with offers to donate.
International donations are gratefully accepted, but we cannot make any statements concerning tax treatment of donations received from outside the United States. U.S. laws alone swamp our small staff.
Please check the Project Gutenberg web pages for current donation methods and addresses. Donations are accepted in a number of other ways including checks, online payments and credit card donations. To donate, please visit: www.gutenberg.org/donate.
Section 5. General Information About Project Gutenberg electronic works
Professor Michael S. Hart was the originator of the Project Gutenberg concept of a library of electronic works that could be freely shared with anyone. For forty years, he produced and distributed Project Gutenberg eBooks with only a loose network of volunteer support.
Project Gutenberg eBooks are often created from several printed editions, all of which are confirmed as not protected by copyright in the U.S. unless a copyright notice is included. Thus, we do not necessarily keep eBooks in compliance with any particular paper edition.
Most people start at our website which has the main PG search facility: www.gutenberg.org.
This website includes information about Project Gutenberg, including how to make donations to the Project Gutenberg Literary Archive Foundation, how to help produce our new eBooks, and how to subscribe to our email newsletter to hear about new eBooks.
Table of Contents
THE FULL PROJECT GUTENBERG™ LICENSE