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      SNOW-FLAKES




      By Nathaniel Hawthorne











      There is snow in yonder cold gray sky of the morning!-and, through the
      partially frosted window-panes, I love to watch the gradual beginning of
      the storm. A few feathery flakes are scattered widely through the air, and
      hover downward with uncertain flight, now almost alighting on the earth,
      now whirled again aloft into remote regions of the atmosphere. These are
      not the big flakes, heavy with moisture, which melt as they touch the
      ground, and are portentous of a soaking rain. It is to be, in good
      earnest, a wintry storm. The two or three people, visible on the
      side-walks, have an aspect of endurance, a blue-nosed, frosty fortitude,
      which is evidently assumed in anticipation of a comfortless and blustering
      day. By nightfall, or at least before the sun sheds another glimmering
      smile upon us, the street and our little garden will be heaped with
      mountain snow-drifts. The soil, already frozen for weeks past, is prepared
      to sustain whatever burden may be laid upon it; and, to a northern eye,
      the landscape will lose its melancholy bleakness and acquire a beauty of
      its own, when Mother Earth, like her children, shall have put on the
      fleecy garb of her winter's wear. The cloud-spirits are slowly weaving her
      white mantle. As yet, indeed, there is barely a rime like hoarfrost over
      the brown surface of the street; the withered green of the grass-plat is
      still discernible; and the slated roofs of the houses do but begin to look
      gray, instead of black. All the snow that has yet fallen within the
      circumference of my view, were it heaped up together, would hardly equal
      the hillock of a grave. Thus gradually, by silent and stealthy influences,
      are great changes wrought. These little snow-particles, which the
      storm-spirit flings by handfuls through the air, will bury the great earth
      under their accumulated mass, nor permit her to behold her sister sky
      again for dreary months. We, likewise, shall lose sight of our mother's
      familiar visage, and must content ourselves with looking heavenward the
      oftener.
    


      Now, leaving the storm to do his appointed office, let us sit down, pen in
      hand, by our fireside. Gloomy as it may seem, there is an influence
      productive of cheerfulness, and favorable to imaginative thought, in the
      atmosphere of a snowy day. The native of a southern clime may woo the muse
      beneath the heavy shade of summer foliage, reclining on banks of turf,
      while the sound of singing birds and warbling rivulets chimes in with the
      music of his soul. In our brief summer, I do not think, but only exist in
      the vague enjoyment of a dream. My hour of inspiration—if that hour
      ever comes—is when the green log hisses upon the hearth, and the
      bright flame, brighter for the gloom of the chamber, rustles high up the
      chimney, and the coals drop tinkling down among the growing heaps of
      ashes. When the casement rattles in the gust, and the snow-flakes or the
      sleety raindrops pelt hard against the window-panes, then I spread out my
      sheet of paper, with the certainty that thoughts and fancies will gleam
      forth upon it, like stars at twilight, or like violets in May,—perhaps
      to fade as soon. However transitory their glow, they at least shine amid
      the darksome shadow which the clouds of the outward sky fling through the
      room. Blessed, therefore, and reverently welcomed by me, her true-born
      son, be New England's winter, which makes us, one and all, the nurslings
      of the storm, and sings a familiar lullaby even in the wildest shriek of
      the December blast. Now look we forth again, and see how much of his task
      the storm-spirit has done.
    


      Slow and sure! He has the day, perchance the week, before him, and may
      take his own time to accomplish Nature's burial in snow. A smooth mantle
      is scarcely yet thrown over the withered grass-plat, and the dry stalks of
      annuals still thrust themselves through the white surface in all parts of
      the garden. The leafless rose-bushes stand shivering in a shallow
      snow-drift, looking, poor things! as disconsolate as if they possessed a
      human consciousness of the dreary scene. This is a sad time for the shrubs
      that do not perish with the summer; they neither live nor die; what they
      retain of life seems but the chilling sense of death. Very sad are the
      flower shrubs in midwinter! The roofs of the houses are now all white,
      save where the eddying wind has kept them bare at the bleak corners. To
      discern the real intensity of the storm, we must fix upon some distant
      object,—as yonder spire,-and observe how the riotous gust fights
      with the descending snow throughout the intervening space. Sometimes the
      entire prospect is obscured; then, again, we have a distinct, but
      transient glimpse of the tall steeple, like a giant's ghost; and now the
      dense wreaths sweep between, as if demons were flinging snowdrifts at each
      other, in mid-air. Look next into the street, where we have seen an
      amusing parallel to the combat of those fancied demons in the upper
      regions. It is a snow-battle of school-boys. What a pretty satire on war
      and military glory might be written, in the form of a child's story, by
      describing the snowball-fights of two rival schools, the alternate defeats
      and victories of each, and the final triumph of one party, or perhaps of
      neither! What pitched battles, worthy to be chanted in Homeric strains!
      What storming of fortresses, built all of massive snowblocks! What feats
      of individual prowess, and embodied onsets of martial enthusiasm! And when
      some well-contested and decisive victory had put a period to the war, both
      armies should unite to build a lofty monument of snow upon the
      battle-field, and crown it with the victor's statue, hewn of the same
      frozen marble. In a few days or weeks thereafter, the passer-by would
      observe a shapeless mound upon the level common; and, unmindful of the
      famous victory, would ask, "How came it there? Who reared it? And what
      means it?" The shattered pedestal of many a battle monument has provoked
      these questions, when none could answer.
    


      Turn we again to the fireside, and sit musing there, lending our ears to
      the wind, till perhaps it shall seem like an articulate voice, and dictate
      wild and airy matter for the pen. Would it might inspire me to sketch out
      the personification of a New England winter! And that idea, if I can seize
      the snow-wreathed figures that flit before my fancy, shall be the theme of
      the next page.
    


      How does Winter herald his approach? By the shrieking blast of latter
      autumn, which is Nature's cry of lamentation, as the destroyer rushes
      among the shivering groves where she has lingered, and scatters the sear
      leaves upon the tempest. When that cry is heard, the people wrap
      themselves in cloaks, and shake their heads disconsolately, saying,
      "Winter is at hand!" Then the axe of the woodcutter echoes sharp and
      diligently in the forest; then the coal-merchants rejoice, because each
      shriek of Nature in her agony adds something to the price of coal per ton;
      then the peat-smoke spreads its aromatic fragrance through the atmosphere.
      A few days more; and at eventide, the children look out of the window, and
      dimly perceive the flaunting of a snowy mantle in the air. It is stern
      Winter's vesture. They crowd around the hearth, and cling to their
      mother's gown, or press between their father's knees, affrighted by the
      hollow roaring voice, that bellows a-down the wide flue of the chimney. It
      is the voice of Winter; and when parents and children bear it, they
      shudder and exclaim, "Winter is come! Cold Winter has begun his reign
      already!" Now, throughout New England, each hearth becomes an altar,
      sending up the smoke of a continued sacrifice to the immitigable deity who
      tyrannizes over forest, country side, and town. Wrapped in his white
      mantle, his staff a huge icicle, his beard and hair a wind-tossed
      snow-drift, he travels over the land, in the midst of the northern blast;
      and woe to the homeless wanderer whom he finds upon his path! There he
      lies stark and stiff, a human shape of ice, on the spot where Winter
      overtook him. On strides the tyrant over the rushing rivers and broad
      lakes, which turn to rock beneath his footsteps. His dreary empire is
      established; all around stretches the desolation of the Pole. Yet not
      ungrateful be his New England children,—for Winter is our sire,
      though a stern and rough one,—not ungrateful even for the
      severities, which have nourished our unyielding strength of character. And
      let us thank him, too, for the sleigh-rides, cheered by the music of merry
      bells; for the crackling and rustling hearth, when the ruddy firelight
      gleams on hardy Manhood and the blooming cheek of Woman; for all the home
      enjoyments, and the kindred virtues, which flourish in a frozen soil. Not
      that we grieve, when, after some seven months of storm and bitter frost,
      Spring, in the guise of a flower-crowned virgin, is seen driving away the
      hoary despot, pelting him with violets by the handful, and strewing green
      grass on the path behind him. Often, ere he will give up his empire, old
      Winter rushes fiercely back, and hurls a snow-drift at the shrinking form
      of Spring; yet, step by step, he is compelled to retreat northward, and
      spends the summer months within the Arctic circle.
    


      Such fantasies, intermixed among graver toils of mind, have made the
      winter's day pass pleasantly. Meanwhile, the storm has raged without
      abatement, and now, as the brief afternoon declines, is tossing denser
      volumes to and fro about the atmosphere. On the window-sill, there is a
      layer of snow, reaching half-way up the lowest pane of glass. The garden
      is one unbroken bed. Along the street are two or three spots of uncovered
      earth, where the gust has whirled away the snow, heaping it elsewhere to
      the fence-tops, or piling huge banks against the doors of houses. A
      solitary passenger is seen, now striding mid-leg deep across a drift, now
      scudding over the bare ground, while his cloak is swollen with the wind.
      And now the jingling of bells, a sluggish sound, responsive to the horse's
      toilsome progress through the unbroken drifts, announces the passage of a
      sleigh, with a boy clinging behind, and ducking his head to escape
      detection by the driver. Next comes a sledge, laden with wood for some
      unthrifty housekeeper, whom winter has surprised at a cold hearth. But
      what dismal equipage now struggles along the uneven street? A sable
      hearse, bestrewn with snow, is bearing a dead man through the storm to his
      frozen bed. O, how dreary is a burial in winter, when the bosom of Mother
      Earth has no warmth for her poor child!
    


      Evening—the early eve of December—begins to spread its
      deepening veil over the comfortless scene; the firelight gradually
      brightens, and throws my flickering shadow upon the walls and ceiling of
      the chamber; but still the storm rages and rattles, against the windows.
      Alas! I shiver, and think it time to be disconsolate. But, taking a
      farewell glance at dead Nature in her shroud, I perceive a flock of
      snow-birds, skimming lightsomely through the tempest, and flitting from
      drift to drift, as sportively as swallows in the delightful prime of
      summer. Whence come they? Where do they build their nests, and seek their
      food? Why, having airy wings, do they not follow summer around the earth,
      instead of making themselves the playmates of the storm, and fluttering on
      the dreary verge of the winter's eve? I know not whence they come, nor
      why; yet my spirit has been cheered by that wandering flock of snow-birds.
    















*** END OF THE PROJECT GUTENBERG EBOOK SNOW FLAKES (FROM "TWICE TOLD TALES") ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/1901221004622877266_9212-cover.png
Snow Flakes (From "Twice Told
Tales")

Nathaniel Hawthorne

S





